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1. Necessity for conservation of architectural cultural heritage, focused on 
sustainable territorial development 

As a result from the work of the scientific team in relation with the development of the guidelines for 
restoration of historical centers, Prof. Carlo Aimerich formulated several good practices for 
restoration of old buildings. According to him more than one reason lie at the bottom of the change, 
which we witnessed during the last years in the sphere of project culture, directing it towards 
development of even more careful and direct relations with the local history and culture in all kinds 
of events for transformation, new construction and reconstruction of the buildings, but the first of 
these reasons is rooted in the policy for restoration of local identity.1 The latter, according to the 
opinion of the expert team, in Italy was lost during the first decades after the war, during the 
periods of reconstruction and rapid economic growth, within a utopian understanding of 
internationality. This stage is followed by a further depression of the local identities through 
unification with loss of specifics as well as through perfunctory imitation of globalization, managed 
by the large economic multinational powers and popularized through mass media. During almost 
the entire past century the two different cultural policies – post-modern and modern – act in one 
and the same direction and give a real thrust to the appearance of a number of phenomena: 
hyperbolic growth of cities, distancing from the villages, uncontrollable broadening of the peripheral 
city zones and at the same time contribute specifically and bear guilty responsibility for the 
abandonment, degradation, neglect of the old centers in the smaller towns as well as for the 
speculative actions, which follow this and which inflict additionally tremulous effect upon them.  
The recent understanding of the seriousness of the degradation caused the model of growth, 
based on technical and economic progress, characteristic for the entire modern and industrial 
period to enter a crisis, and directs the most sensitive and best prepared part of the post-industrial 
culture to rediscovery and valorization of local traditions and knowledge, by requesting the 
preservation and restoration of those contexts, which still hold their nature and characteristics; as 
far as the architecture is concerned: the historical layers, the smaller settlements, the traditional 
buildings, the traditional materials and local technologies.  

                                                 
1Atzeni, C. Manias, M. Manuale del recupero dei centri storici della Marmilla del Sarcidano dell’Archi e del Grighine, 
Novembre 2006. 
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Another reason, which also has a strong influence in this period of change, consists in the need for 
new quality of the constructed building, oriented towards the criteria, which consider the problems 
connected with the limitation of development, energy balance, inability of repeated use of 
consumed resources. Today almost everybody shares the responsibility of behaving, which leads 
to decreasing the use of non renewable energy sources, urging production practices, which 
encourage broader use of environmentally friendly energy sources (check the Kyoto protocol). Still, 
it is well known that construction is the sector, which has the greatest energy demand (almost 50% 
of the total energy consumption) and its adaptation would contribute considerably to the saving of 
resources and decreasing of the pollution of the planet.  
The two actions – acceptance and valorization of traditional historical heritage on the one hand and 
the urge for energy saving and bio-eco-compatibility on the other hand, interact with each other in 
depth and complement each other. Because of that during the pre-modern historic stages the 
replacement of resources is guaranteed by the limited possibility of technology to rule over nature 
and each effect upon nature is dependent to a great extent on local resources. In short, the 
environment, which was built in the past, automatically possesses the characteristics of 
sustainability. On the other hand this same sustainability is guaranteed by the spontaneity and 
irrationalness, which come from the historic conditions and the conditions of the natural 
environment at the time of its formation. So we are speaking about a form of stability in time, which 
mostly needs repeated adaptation and systematization as far as the characteristics of 
contemporary life are concerned – a change, which can only be achieved through restoration, 
which has been implemented in a technically correct way by using an analytical methodology. 
Today’s culture of quality should be associated with a greater defense and a more conscious 
valorization of the traditional architectural heritage, in which the conditions of compatibility with the 
natural environment should be strengthened gradually, adequately and without interruptions. The 
researches slowly became focused upon the relationship, which this quality creates with the 
moment of construction. It is a demonstration how operational activities of large scale, but also 
smaller scale interventions, implemented on the existing built heritage, which is still “alive”, i.e. is 
still used and is a part of the process of contemporary repeated use, should be distanced from the 
in-depth understanding of the construction “organism”, the techniques, the materials and 
knowledge, which have led the procedures and ways of formation and development in the past. In 
this connection the pilot Archiandia expert team would like to remind about the Guidelines for 
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restoration of Rome, of Castello, of Palermo (all of these issued in the period 1989-1999) and 
about the Practical codes of Sassi di Matera and Ortiga. It is exactly during the last decade of the 
20th century that the cases of combining and coordination between the various architectural 
disciplines and the special techniques on the topics, related to restoration of historical heritage and 
the sustainability of these activities grow in numbers and in importance.  
In this line of thought, the authors confirm that the most charming and productive part of the 
architectural research, which is gradually turning into a main direction in the more avant-garde 
project researches, the legal system and events for the district and local institutions, is focused on 
the relation history – natural environment – materials. In this relation namely, the regional context 
of the settlements in Sardinia is outlined as an emblematic study case, since it is characterized 
specifically with explicit presence of the component of nature and environment, which entwine with 
the use of historic-traditional, local materials. In other words the knowledge, the care, the 
valorization of traditional architectural heritage of Sardinia go beyond the boundaries of the 
interests of the community and the local and/or district administrations, for which these actions are 
compulsory anyway as well as economically wise, and gain fundamental importance at national 
and above national level, for the entire Mediterranean region and even in farther countries, such as 
the developing countries where the traditional and natural heritage are threatened due to various 
reasons, including the strong economic interests, which it gives rise to.  
In Sardinia the cultural sensibility and awareness concerning the local identity, the traditions, the 
peculiarities of the structure of production, even if the latter have appeared only recently and are 
often rooted under the name “sardinity”, demonstrate a direction towards achieving conscious 
maturity. Clear signals about this can be discovered in the researches, which are being conducted 
in various disciplinary spheres in the two universities on the island, in different schools and classes, 
in the cultural movements and associations, and in what is probably most important – also at a 
political and administrative level, i.e. the decision making level. 
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2. Characteristics of the approach of integrated conservation of architectural 
cultural heritage  

The term “integrated conservation”, initially adopted in resolutions ratified during the 60s in 
connection with the need for implementing a connection between the preservation of heritage and 
upgrading of the territories, was one of the most important steps in the development of European 
policy in the sphere of architectural heritage.2 This idea was strengthened by the European charter 
for architectural heritage, by the Amsterdam Declaration, a consequence from the Congress on 
European architectural heritage, as well as by Resolution 76 (28) of the Committee of Ministers. 
Article 10 of the Grenada Convention assigns five paragraphs on the principles of integrated 
conservation, which each country undertakes to implement. These principles, reconfirmed by the 
“Guiding principles for development of legal systems and systems for management of cultural 
heritage”, synchronized with the general term for sustainable development (see chapter 7), 
presuppose politics of careful management of architectural heritage, in order for it to be passed to 
the future generations in its entire beauty, authenticity and variety. Besides, this approach was 
encouraged by the policies for territorial management, proposed at a European level by the EU 
(Scheme for development of the communal space, 1999) and by the Council of Europe (Leading 
principles for sustainable territorial development of the European continent 2000, and Rec (2000) 1 
of the Committee of Ministers on the “leading principles”). 
The Amsterdam Declaration underlines the necessity for development of policies, aiming at 
ensuring the preservation of traditional architectural environment of the historical cities and the 
ancient neighborhoods of the large metropolis, but also of the towns and villages with traditions, in 
order to ensure the interaction with their functions and the maintenance of their social and cultural 
diversity. However, the basis of the adaptation of the legal and regulative systems towards the 
requirements of integral conservation is presented in more detail in Resolution 76 (28). 
This resolution assigns to the integral conservation of architectural heritage two main purposes: 

• Conservation of monuments, architectural ensembles and objects through the preservation 
regulations, the measures for material conservation of the constructive elements, the 
restoration works and exposure; 

                                                 
2 “Cultural heritage and local development: a guide for local governments”, Published by Craterre-ENSAG/Convention 
France-UNESCO, 2006. 
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• Integration of these values in modern everyday social life through implementation of 
programs for revitalization and rehabilitation, including through adaptation of buildings for 
social purposes and for modern needs, which is complaint with their virtues, protects the 
elements of cultural interest and matching the environment, which they should be fitted in. 

There are three principles that govern integrated conservation: 

• Integrated conservation of real estate is one of the main ingredients of territorial 
management and urbanization. In this regard it is useful for certain global policies, serving 
as a basis of a more humane policy for territorial improvement and urbanization; 

• Integrated conservation of real estate in a certain country concerns in the first place its 
residents. It is necessary to maintain a balance between man and his traditional 
environment and to protect from damage the values, which are inherited from the past, on 
which to a great extent are being erected the qualities of the environment; 

• The communal authorities, both at a national as well as at a regional and local level 
undertake upon themselves the responsibility for integrated conservation of architectural 
heritage. They should intervene directly in the activities for support, namely, to set aside 
funds for restoration projects, for revival and rehabilitation, to encourage the private 
initiative, to take specific measures for ensuring the training of qualified practitioners, by 
attaching the new constructions to the old architecture and implementing increased 
vigilance in the sectors, where the authentic character of architectural heritage is most 
threatened to suffer due to the negative effect of too many public and private construction 
works.  

 

3. The approach of integrated conservation in European context  

In present days we are becoming witnesses of a growing need for abandonment of the too narrow 
understanding of heritage. We live in a “cultural environment” comprising not only of material, 
tangible elements, but also images, memories, a shared story, which supports the building of the 
grounds of their identity. It is necessary that we focus on “sustainable” management of tangible and 
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intangible elements of the environment. It is important that everyone has access to knowledge, 
culture and cultural heritage and can find there his/her own personal realization. 
The European policy in this direction is quite consistence – from its establishment the European 
Council works on the development of a united Europe. The promotion of cultural rights represents 
a consistent part of this initiative3. Article I from the Statute of the Council of Europe specifies that 
the objectives of the organization is to implement a “narrower union” between its members, in order 
for them to “protect and promote their ideas and the principles, which represent their common 
heritage…”; pursuit of this objective should happen through “…common actions in the economic, 
social, cultural, scientific and administrative spheres…”. 
The principle of common heritage and need for common actions are confirmed also in the intro of 
the European cultural convention from 1954, which sets the grounds of the policy for cultural 
cooperation of the Council of Europe. According to article V in this text, the agreeing countries 
should take into consideration the fact that the objects, subject of their competences and 
representing European cultural value, are an inseparable part of the “common cultural heritage”; 
they should undertake measures for their protection and for guaranteeing communal access.  
The cultural policy of the Council of Europe – and which is directly related to cultural heritage – 
aims to develop the feeling of European cultural identity and at the same time preserve the 
characteristic elements, which are a part of its richness. This approach requires the preservation 
and exposure of the identities, of their diversity and their common roots through knowing, 
understanding and appreciating other cultures. Since the adoption of the European convention the 
idea for defining and preserving of cultural rights has been developing thanks to the cultural 
cooperation, which was initially promoted by the Council on cultural cooperation (CCC), after that 
by the four management committees, which replaced it in 2001. After the adoption by the member 
states of the Council of Europe on April 27 1978 of the Human rights declaration, the Committee of 
Ministers asked the CCC to start a process of rethinking of cultural rights, which lead to the 
adoption of the Convention of the European ministers, responsible for the cultural activity (Berlin, 
1984), of the European Declaration on cultural objectives.  

                                                 
3 Picard, R. European cultural heritage: analysis of policies and practices. Cultural Heritage Directorate, issue of 
Council of Europe, issue in English: European cultural heritage (Volume II): a review of policies and practice, ISBN 92-
871-4867-8. 
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Among other topics, this Declaration encourages the member states, the citizens of Europe and 
the involved European organizations to work together for the purpose of: 

“…ensuring the preservation and exposure of European heritage and cooperation for its 

constant enrichment through the development of (point 1)… 

Increasing of the communal access to heritage, hence support for increasing the 

awareness of European cultural identity and its promotion through the new communication 

channels (point 2)… 

Support for the recognition of the cultural identity of the districts with migrants and 

minorities and their inclusion in social life, so that our communities can allow the 

appearance of new kinds of solidarity on the basis of appreciation of diversity (point 12)… 

Active involvement in the process of European formation, in order for the ideals and 

principles, which are our common heritage to be preserved and promoted (point 17)”. 

IV-th European Conference of the ministers, responsible for the cultural heritage (Helsinki, 
30–31 May 1996) specifies a number of principles having the purpose to serve as a common 
reference for the heritage policies in all of Europe. Besides this it reminds the need for 
understanding of the cultural heritage in the broad sense of the term (not just as architecture and 
archeology, but also cultural landscape, movable property, intangible heritage, etc.), as well as for 
promoting the knowledge and pleasure in favor of the European unity: 

“… The in-depth understanding of the inherent for the heritage values could ease 

considerably the appreciation of diversity, to favor tolerance and to go beyond the isolated 

differences. From then on the accepted term for common cultural heritage should bring the 

individuals and communities to approval of common responsibility for its protection, 

regardless of its positioning, as well as of the political context, in which it is fitted …” 

The European ministers turned to the Committee of Ministers at the Council of Europe with a 
request for the latter to ask the CCC and its committee on cultural heritage to develop a mid-term 
work program on the topic “Heritage and identity” (Resolution № 1: Cultural heritage as a factor for 
the development of Europe). This request aims at responding to several tasks: confirming the input 
of each culture for the formation of the heritage and its role in the development of contemporary 
Europe; defending the necessity of analyzing the ways, into which the heritage can contribute to 
the cultural unity and social integration; development of a mechanism for protecting and exposing 
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the cultural diversity of architectural heritage and of the archaeological objects as it has been 
created within a certain territory, following the route and political changes in history. 
During 1997 the committee on cultural heritage assigned this task to an expert group, which, after 
becoming acquainted with the activities already implemented by the European in this sphere, starts 
to work on defining the principles, which the countries should be lead by. These principles aim to 
preserve the elements of architectural heritage, which reflect the history of a certain territory, as 
well as the history of the peoples and cultures, which lived or are still living there. They have been 
summarized as follows: 
- The states are obliged to honor the historical evidences, referring to different parts of their 

territory: archeological sites, architectural and historic evidences, cultural landscapes, 
characteristic for local cultures, which existed even as minorities; 

- The heritage policies should not demonstrate any discrimination towards the diversity of 
territories, the people who inhabit them and the cultural remnants; monitoring is necessary that 
the legislation in this sphere does not hinder the implementation of a non-discriminatory policy 
of heritage; 

- The principle of non-discrimination should be applied in each case: for identification and 
preservation of the heritage values, for their maintenance and restoration, but also for the help, 
provided by all kinds of owners (public or private, individuals or groups, associations, collective 
or religious groups) or during the training and development of the interest of the staff employed 
in the heritage sector. It should not hinder the positive discrimination, the role of which consists 
in protecting the cultural heritage of cultural minorities or of threatened autochthonous 
populations. 

In addition to this, the work group proposed the following directions: 
- All residents should have equal access rights to documentary resources as well as to other 

information, related to heritage, as well as that all categories of heritage should be equally 
honored; 

- The consultation bodies or the decision makers, which deal with protecting the heritage, should 
show understanding and appreciation to the qualified staff, representing national minorities or 
minority populations; 

- The works, which are done on the monuments – witnesses of a history, which is rich in 
different cultures, which holds a succession or continuity of peoples, which left their mark on it, 
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should take this history into account. To go even further: one of the philosophical postulates of 
conservation is the respect to the contribution of all stages of development, as is 
recommended by the principles of restoration, which are a part of the international charter for 
conservation and restoration of sites and monuments, called Venetian charter (1964); 

- Conservation works should privilege the traditional use of heritage. When a different kind of 
use is envisaged, all the cultural and social values, inherent to the affected objects and 
buildings, as well as for the memory of the original community (mostly for the cult places); 

- Within the territories with the national minorities, the original toponymy, accounting for the 
history of the cultural monuments and sites, should be observed (including through the use of 
bilingual toponymy); 

- The documents and sources of information, affecting the monuments and sites, should 
describe their history in details. 

The working group placed the focus also on the necessity for cross-border cooperation in the 
districts with common cultural history. 
With the approval of the committee, this activity evolved during 1998 and 1999 into the elaboration 
of a project for recommendation from the member states of the Council of Europe or from those 
who signed the European cultural convention. Besides this, the published during 2000 
“Guidelines for development of legislations and systems for management of cultural heritage” 
fortifies the idea for development of mechanisms, which to ensure the allocation of responsibilities 
in the sphere of protection of diversity of cultural identities, in favor of the European unity.4 
During the 5th European conference of the ministers, responsible for the cultural heritage 
(Port Rouge, 6–7 April 2001) the European ministers confirm the need for protection of the 
diversity and of the heritage values, specific for each community, and consider that understanding 
and unity should be promoted (Resolution № 1.2), by stating that: 

“…the individuals and communities have an inherent right to define themselves their 

identity, to know their history and to model their future through their heritage. If they have 

the right to honor their heritage, then they should also have the obligation to honor the 

                                                 
4 Picard, R. European cultural heritage: analysis of policies and practices. Cultural Heritage Directorate, issue of 
Council of Europe, issue in English: European cultural heritage (Volume II): a review of policies and practice, ISBN 92-
871-4867-8. 
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heritage of other individuals and communities, accepting the common interest, which 

represents heritage in its entirety …” 
The European ministers requested from the national, regional and local authorities to promote an 
“integrated conservation of cultural heritage”, which takes into consideration the past and 
present contributions of the various communities, their cultures and concepts, namely allowing 
them to participate in the processes of coordination and decision making. They also adopted the 
Declaration on the role for the voluntary organizations in the sphere of cultural heritage, 
encouraging the public authorities to become aware of the importance of these organizations for 
the establishment and strengthening of the society, and in part their contribution in the sectors of 
education and the observance of the policies for protections of heritage in favor of democracy. 
As far as the common policy for cultural cooperation is concerned, since 2000 has been observed 
a growing synergy between the cultural policies both between the internal sectors of the Council of 
Europe, as well as between other international organizations. In relation with this the Committee 
of Ministers at the Council of Europe and UNESCO adopted respectively a Declaration on 
the cultural diversity (at the end of 2000) and a universal Declaration on the cultural 
diversity (during 2001). 
The declaration of the Council of Europe places the focus on the necessity for the freedom and 
pluralism of media, which are basic both for democracy and for the maintenance and encouraging 
of cultural diversity in the new world environment, should be defended and promoted. The cultural 
diversity goes through the creating freedom of expression and the freedom of becoming aware of 
practices, created by various cultures. The UNESCO declaration starts from an analogical point of 
view, but at a world scale. It proclaims several principles affecting identity, diversity and pluralism 
(and in particular cultural diversity through the prism of human rights), as well as creativity and its 
role in favor of world solidarity. As far as the cultural rights are concerned, the declaration moves in 
the direction, in which the Council of Europe is active: 

“… each human being should feel comfortable in the cultural life it has chosen and free to 

exercise its own cultural practices…” (article 5). 
In this regard it underlines the importance of cultural heritage: 

“…the heritage, in all its forms, should be protected, exposed and passed to the future 

generations as a proof of the experience and human ambitions, in order to encourage 
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creativity in its diversity and to establish a true dialogue between the cultures …” (article 
7). 

At the end it reminds the necessity for all countries to work and collaborate in following a number of 
objectives, related to the preservation of cultural diversity, formulating behavior patterns and 
strategies for the protection and exposing of the cultural and natural heritage.  
Today Europe is rich in recommendations, resolutions and guidelines, related to conservation and 
development of the ancient monuments as well as of the historical or artistic objects.  
All these recommendations, addressed to the governments, we related to the need for putting up 
inventories for protection and preventive measures against the damaging or destruction of this 
heritage. Some of the recommended measures refer to: 

• Inclusion of the architectural heritage in one common policy for urbanism and development 
of the territories;  

• Allocation of resources for financing of conservation and restoration works; 

• Tax and administrative relief, which encourage the owners or the private users to 
undertake restoration or renewal works; 

• And at the end, different measures for training and arousing the community interest. 
Estimating that this task would take many years, the Committee of Ministers adopted a Resolution 
(72) 30 for temporary measures for the protection of cultural heritage, which proposed to the 
governments of the member states, in the face of their competent bodies, to undertake temporary 
measures in order to stop the destruction of monuments, ensembles and sites with historic or 
artistic values, as well as of historic cities and picturesque villages; the local authorities should take 
into consideration all temporary measures, necessary for the protection of the heritage they are 
responsible for.  
The European year of architectural heritage was organized in 1975 under the slogan “Future for 
our past”. The European charter of architectural heritage, adopted in the form of a recommendation 
of the Committee of Ministers on 26 September 1975, presents the idea of integrated 
conservation of heritage, according to which the architectural conservation should not be a 
priority of the separate monuments, but a main objective of the urbanization and development 
plans for the purpose of achieving revitalization of the historic cities and ancient neighborhoods. 
The Congress on European architectural heritage turned into the culmination point of this 
campaign and officially launched the Charter in its Amsterdam declaration. The Committee of 
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Ministers did one more thing, adopting the Resolution (76) 28 for the adaptation of legal and 
regulatory systems to the requirements of integrated conservation of architectural heritage.  
Admitting that new professional competences will be needed in order for the architectural heritage 
policy it outlined, the Committee of Ministers adopted Recommendation № R (80) 16, concerning 
the specialized training of architects, urbanization experts, construction engineers and 
landscape experts. In addition to this, the Committee of Ministers adopted a new recommendation 
(Recommendation R (81) 13), aiming at preventing the downgrading of crafts, caused by the 
fact that the threat upon the architectural sites is not due only to the new development 
methods, but also to the technical progress in the area of construction and the 
consequences this has concerning the traditional crafts.  
The 2nd European conference of the ministers, responsible for the architectural heritage, which 
took place in Grenada during 1985, once again launched the policy for preservation and 
integrated conservation, brining up for signing the Convention for preservation of European 
architectural heritage (called the Grenada Convention). The agreeing countries engaged in: 
implementing a legal framework for protection, covering certain minimum requirements, presented 
within the convention, as well as some additional measures, aiming at ensuring financial support in 
the field of maintenance and restoration; to promote the measures for overall improvement of the 
environment and for lowering the risks of material deterioration of architectural heritage. The states 
signing the convention, engaged also to keep inventories, to adopt policies for integrated 
conservation and to envisage mechanisms for consulting of the various stages of the decision 
making process (namely with cultural associations and the wide audience); they agree to promote 
the training in professions and crafts, which participate in the conservation of architectural heritage.  
The Grenada convention today serves as a reference test in the field of protection of the European 
architectural heritage. In April 2002 it was adopted and enforced in thirty five countries. In the 
meanwhile the Committee of Ministers adopted a number of recommendations focused on the 
governments of the member states for adaptation of their policies for protection of cultural heritage 
and more specifically the architectural heritage. These recommendations give a fuller clarity on the 
policies, included in the Grenada convention and review various issues, which have appeared in 
the course of time, among which are the systems for documentation of historic buildings and 
complexes, consisting of tangible and intangible heritage, measures for financial support, the 
discovered places as a main elements of urban heritage, the opposition towards material 
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degradation due to pollution, natural disasters, illegal actions, promotion of crafts, heritage 
pedagogic and some specific kinds of heritage, such as national architecture, industrial cities, 
industrial heritage, pieces of art and architectural monuments of the XX century. 
Parallel with this, the parliamentary assembly of the Council of Europe continued to support the 
activities connected with cultural heritage, through its sub-committee for architectural and artistic 
heritage. It adopted a number of resolutions, directly oriented towards the authorities, responsible 
for cultural heritage, as well as recommendations to the Committee of Ministers. For example, 
some of the recent recommendations treat the difficulties related to various types of buildings, 
which are a part of the architectural heritage, such as cathedrals and other religious temples of 
main importance, which have become vulnerable due to many reasons: tourists flow, pollution, 
natural disasters, expensive maintenance. Such is the situation also of the hospitals and military 
buildings, which have lost their purpose and have become threatened due to functional unfitness. 
The opinions of the Committee on cultural heritage complement these recommendations. 
Other activities were carried out by the regular Conference of the local and regional authorities in 
Europe, which in 1994 turned into a Congress of local and regional authorities in Europe (CLRA) 
following a decision of the Committee of Ministers. Created on the basis of the model of the 
parliamentary assembly, the CLRA unites elected representatives of territorial communities, which 
often undertake considerable responsibilities in the filed of cultural heritage.  
CLRA and its predecessor undertook recommendations and other texts, related to the 
environmental preservation, architectural heritage and historical cities. The European urban charter 
for example is the result of the work implemented by the Council of Europe concerning the 
urbanization policies for the cities following the European Campaign for city revival. During 82 it 
fixed a number of principles for correct urban management, part of which typical for the urban 
architectural heritage, reconfirming the necessity for application at a local level of policies for 
integrated conservation, as these are specified in the Grenada convention.  
A number of European colloquia, dedicated to the historic cities, have been carried out since 1971 
(the latter have given reason for declarations, published in 1994), and during 1999 was created the 
Association of historic cities and districts, as a part of the contribution of the CLRA in the “Europe – 
a common heritage” campaign (1999–2000). 
After the Grenada conference the European conferences of the ministers, responsible for the 
cultural heritage expressed other concerns, connected with the architectural heritage.  
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The III-rd Conference was dedicated to the political changes, which took place in Europe at the end 
of the 80s. Unanimous on the issue of the development of pan-European collaboration 
(Resolutions 2 and 3), it stimulated the Council of Europe to take measures, together with other 
international organizations, for fixing the damages, inflicted on the heritage as a result of conflict 
situations (Resolution 4). The proposal for a pan-European plan recommends integral conservation 
of the heritage to be included in the transnational policies of the different sectors, related to the 
physical and human environment, placing the accent especially on the moderate development of 
the historic cities. A new program for “technical cooperation and consultation” (which replaces the 
forms for technical aid in the sphere of integral conservation, adopted by the committee of the 
ministers during 1987) treats the updating of the legislation concerning the heritage and urbanism, 
the inventory techniques or the financing and coordination of the exchange of information. It 
confirms the measures in support of the crafts and recommends specialized training for architects, 
engineers, administrators and other practical professions, which participate in the planning and 
consistence of the conservation and restoration of cultural values.  
The declaration and resolutions of the 4th Conference of the European ministers, responsible for 
cultural heritage, reconfirm that it belongs to the public authorities, which are competent in taking 
scientific and juridical measures, envisaged in the Grenada convention. In addition to this, the 
states have to promote dynamic strategies for conservation, which direct the economic potential of 
architectural heritage towards the urban restoration and rural development and which, in relation to 
economy, employment and rehabilitation, can be useful for the entire community. The conference 
also reminded the necessity for a moderate and long-term use of the heritage (see part 7), as well 
as the obligation for multi-directional strategies for coordination of actions and public and private 
support initiatives. 
Considering the strange problems, which quite a few countries from central and Eastern Europe 
have to face during their period of transition towards market economy, the conference rendered an 
account of the necessity for development of specific action plans and programs for technical and 
professional collaboration for support. Since 1996, within the framework of the Regulation of the 
program for technical cooperation and support in the field of integrated conservation of cultural 
heritage, revised in 1992, have been undertaken specific activities among which support for the 
legal and political reforms, as well as provision of advice by expert-consultants.  
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Published in 2000, first individually, then collected into a more considerable document, called 
“Guidelines for the development of the legislations and systems for management of the cultural 
heritage”, “Management principles for preservation of architectural heritage” clarify a few issues, 
raised by the Grenada convention:  

• Definition of architectural heritage;  

• Identification of the values, which should be preserved;  

• Levels of preservation; 

• Systems of preservation, more specifically for the individual monuments, ensembles, 
objects and sectors with architectural value; 

• Administrative measures, which should be undertaken; 

• Participation of the community and the non-governmental organizations; 

• Additional financial measures.  
Published during 2001, one other text, “Guidelines for inventory and documentation of cultural 
heritage”, updated the norms and recommendations, related to the role of the systems for 
cataloguing, holding a definition and classification of the architectural ensembles and objects.  
The resolutions of the 5th European conference of the ministers, responsible for cultural heritage, 
treat other questions related to architectural heritage, which will be developed in the planning 
activities of the Management Committee on Cultural Heritage (MCCH). Resolution № 1 reconfirms 
the need for preservation and exposing of the authenticity and completeness of cultural heritage, 
for preservation of crafts and small and medium enterprises, specialized in the exchange and 
restoration and for encouraging the international exchange of experience and practice for the 
purpose of allocating within Europe competences in the field of heritage conservation. In the 
context of the cultural monuments, damaged or destroyed, the restoration of buildings that have 
vanished is discouraging. A special accent is placed on the maintenance, which is considered the 
better form of management of buildings both from an economic point of view, as well as from 
preservation of authenticity and identity of architectural heritage point of view.  
The questions on preservation and exposure of architectural heritage can be organized around 
central topics, which will serve for categorization of the policies, the guiding principles and the 
recommendations elaborated by the Council of Europe.  
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For the purpose of the implementation of the national policies for integrated conservation, a 
revision of the legislation, related to preservation of the heritage, development of the territories and 
housing is recommended in order for guaranteeing the coordination between these different 
legislative areas and the ensuring both their complementation as well as their harmonization. It is 
recommended that this revision is consistent with four types of measures5: 

a) financial measures - these aim at budget allocation and provision of financial aid;  

b) administrative measures - these aim at developing the organizational capacity of the public 
authorities through four approaches. First comes the creation of an adequate body, equipped with 
administrative, scientific and technical personnel, necessary for the treating of the issues, related to 
conservation, and which body will work in close collaboration with the administration, which is 
responsible for the territorial development and urbanization, as well as with the local communities. 
Second comes the elaboration of programs for integrated conservation and revision of urbanization 
and construction regulations, giving privilege mostly to rehabilitation rather than to destroying and 
building new things, also by setting limits to the new constructions. Third comes the elaboration of 
inventories for protection (temporary lists as a first stage), which appoint the aspects of cultural 
heritage, worthy to be preserved and which envisage zones for protection, dedicated on maps and 
plans, published in agreement with the services, which are responsible for the development of the 
territories. And last, the projecting and implementation pf projects should be assigned to 
experienced practitioners, to competent technicians and to qualified personnel, by ensuring the 
training of youth in these fields; 

c) social measures - these aim at preserving the social tissue and the living conditions of all social 
layers, and more specifically of those who are socially disadvantaged, by turning to 
multidisciplinary teams, the task of which is to research the objects and charter solutions, which are 
adequate both for the local authorities as well as for the community. Other measures take the form 
of supporting the renting of rehabilitated buildings, of the prohibition of neighborhoods gaining 
status at bourgeois level and speculation with real estate; lastly, involvement of the population in 
the development of programs for integrated conservation;  
                                                 
5 Picard, R. European cultural heritage: analysis of policies and practices. Cultural Heritage Directorate, issue of 
Council of Europe, issue in English: European cultural heritage (Volume II): a review of policies and practice, ISBN 92-
871-4867-8. 
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d) measures for raising the community interest and awareness - the objective of these measures is 
to encourage the community to participate actively in the process of increasing the interest and 
studying/training in the field of real estate. The voluntary associations play a leading role in 
attracting the attention towards the cultural and social values of architectural heritage and towards 
encouraging the public authorities to lead an efficient policy (look also the Declaration on the role of 
the voluntary organizations in the field of cultural heritage, 2001). 

Besides the monuments, ensembles and objects, integrated conservation should include also the 
surrounding nature. This aspect has been considered in Recommendation № R (86) 11, referring 
to the urban communal spaces and also recommends the recognition of the spaces as an 
inseparable part from the urban heritage, since they contribute to a great extent for improving the 
architectural and aesthetic aspect of the city. This recommendation specified that “[they] play an 
important educational role, represent an ecological interest, they are ground-defining for the social 
relations, promote community actions and the implementation of the economic aims and tasks …”. 
The European landscape convention (2000) develops in details the term integrated conservation, 
specifically in relation to the preservation of natural and cultural heritage in the city and rural area 
and envisages the preservation of the “cultural environment” at a greater scale. (see Chapter 6). 

The development of the systems for integrated conservation is a key objective of the policy of 
Council of Europe in the field of preservation of architectural heritage and many countries have 
received support in the implementation of these programs through the Agenda for technical 
cooperation and support, referring to the integrated conservation of cultural heritage.  

 

4. Restoration and maintenance of local historic centers – Archilandia 
approach put in practice 

The act of reusing architectural sites is a historically spread practice and is focused on those 
buildings, which still demonstrate readiness towards eventual change processes, processes of 
adaptation to new functions. 
As a whole, the concept of reuse was being related to the long-term understanding of architecture. 
In fact, the periods of use of buildings have always periodically been undergoing changes (regular 
maintenance, broadening reconstructions or partial destruction, change of purpose, change of 
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functionality and others), which reflect the changes the society and its needs are going through. 
These changes contribute for the definition of the historical route of the buildings, but they can be 
also considered as those „critical moments”, during the passing of which the life of a certain 
building is put to the test. The test being its ability to adapt and survive in the long term. One 
building the basic structure of which does not allow the satisfaction of new requirements, which are 
being imposed on it, i.e. a building which is static towards the change of terms of its usage, would 
not hold the test time. On the other hand, we have to agree with the fact that „the older one building 
is, the greater the chance for its initial construction not to be still untouched and its initial function to 
disappear earlier, replaced by other follow up function”6 , and this goes for both the regular 
anonymous and frequently met buildings, as well as for the special buildings with unquestionable 
historic and artistic value, the initial purpose of which and the recognition of which in the collective 
memory remain connected with the specific function, as for example is the case of the cult 
buildings, but not only. The continuum, which is established between the consecutive changes and 
the initial act of construction, or in other words – the preservation of identity, intrinsic for the  
buildings, becomes possible thanks to the durability „of the disciplinary principles, specified by the 
architect at the time of construction of the site”, in case that the latter are „sufficiently solid”  and 
valid7. Prof Carlo Atzeni’s comment that this consideration is enforced if the word architect, which 
historically refers to an idea of architecture as a consequence of a certain kind of education, is 
replaced with the word builder/constructer, when speaking about traditional historic architecture, for 
which it is specific that it is rather built/constructed, than projected. 
In this sense the meaning of permanence and change are concepts, which contribute to each other 
and not contradict. The act of alteration inevitably follows the act of initial construction, in some 
cases even with traumatic consequences. However, if the building possesses personality and 
character, in the long term its identity will not only remain undoubted, but will even appear fortified.  
That is why the practice in introducing changes accompanies the process of development of all 
kinds of architecture and is possible only through recognition and preservation of the main building 
features, because „if the architecture is strongly defined it will remain open to new activities, which 

                                                 
6 André Corboz, Vecchi edifici per nuove funzioni. Lotus International, n. 13, p. 76 
7 Rafael Moneo, La vita degli edifici e la moschea di Cordoba, в La solitudine degli edifici e altri scritti – Questioni 
intorno all’architettura, Allemandi, Torino-Londra, 1999, p. 132. 
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prolong indefinitely the life span of a building”8 . On such occasions change becomes the most 
valid instrument for guaranteeing its longevity.  
Still the repeated use suggests that in the life of the building a certain interruption of usage has 
appeared – a stopping of the activities, which were taking place in it, in expectance of an eventual 
new purpose. The repeated use can also be understood in the form of that bridge, which ensures 
the lack of interruption between the past and present of an existing building.  
From a conceptual point of view, change is the core of reuse. In fact “through change takes place a 
reformation, a real metamorphosis of the existing. The continuity and interruption do not merely 
coexist side by side, but are combined into an inseparable bond”. The reuse in the life of a building 
coincides with a crisis, a loss of some of the values, which previously have built its purpose and 
existence until a certain particular moment. The reuse consists namely in filling the existing with a 
new system of values and meaning, different from the previous ones. Having this into 
consideration, we should not imagine that reuse is always possible. If it represents a banal form of 
follow up functions, the reuse should be understood as a dynamic instrument, through which the 
multitude of usages, which followed one another, build on each other, intersect and penetrate each 
other.  
The construction boom, characteristic for the greater part of Europe and the world at the end of the 
50s (XX century), together with the urgent necessity for post-war reconstruction, demographic 
growth, industrial development of the cities and the related to this urbanization phenomena, causes 
devaluation of the existing constructed fund. The idea for longevity, which has until then managed 
the logic of maintenance, renovation and uninterrupted reuse of pre-modern architecture, has been 
pushed aside for about 30 years by the economic appropriateness of new construction, related 
mainly to the industrialized technologies and serial production of construction materials and 
elements. Besides this, during that time, constructing something new was definitely more 
advantageous than preservation and reuse of the old buildings, also because of the quick 
disappearance of the brigades, which bore the technical and constructive knowledge characteristic 
for traditional construction.  
The transition from the second to the third millennium was characterized with a change of many of 
the conditions, which most directly influenced the relations between space and society: the 
demographic growth starts to change and the levels of birth stabilize around zero; the relatively 

                                                 
8 Rafael Moneo. There again, p. 155 
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new buildings fund, constructed during the last 50 years, grew old rapidly and unexpectedly, and 
most surely more considerably than the rate of aging of historical and traditional constructions; the 
medium and large size settlements are currently facing a chronic lack of construction plots and due 
to this the centripetal movement of residents, which caused their redistribution from the centers of 
the older towns to the new peripheral zones, now looks finally and completely blocked and rather 
facing a turn-around. In short, while searching for new – or old? – living places, for the modern rich 
society suffering from aging trends, the question of quality of inhabitation is predominant over the 
quantitative question. All this together with the obvious need of the communities to rediscover and 
regain the cultural roots, places the historic buildings in the focus of interest.  
From this point of view comes the binomial issue of restoration – reuse again, which progresses 
ahead in the form of a cultural model, which can be defined as maintenance and continuum, in 
contrast with the more ephemeral and short-term model of exchange in the meaning of change.  
Therefore the project for renovation represents a prediction, which, based on the comprehension 
and understanding of the strong characteristics of existing assets, sets as its objective in the short 
term to re-launch the potential through the repeated use of the old buildings.  
The renovation of the old is an activity, motivated in the first place and mainly by financial reasons, 
which can be summarized in the following way „[…] since it is not possible to make new buildings, 
we have to stress on the use of existing constructions”, and following the definition of Riegl9  for an 
unintended monument „[…] it cannot be forgotten that since at least fifty years history has 
promoted to a level of sources the material evidence, especially if they are spacious and broadly 
spread […]”, that is why „The removal of a building or a part of a building means deletion of a page 
of social history, which is passed by matter.”10 . And this is even more true in the case of national 
architecture, which, being only in the rarest of cases fully equipped with projecting documents, 
finds in the buildings its only instrument for passing its story in the double aspect of continuity and 
change; actually „[…]even in the spaces, in their follow up alteration we could not fail to see a 
magnificent, irreplaceable book, which can show us the changes in the customs and the social 
balances, as well as in the projecting, and this is exactly what they tell through their matter and the 
configuration of the people who have inhabited them and this justifies the decision to continue 
inhabiting them and the decision to conserve them” 11. 

                                                 
9 http://en.wikipedia.org/wiki/Alois_Riegl 
10 Grimoldi, Alberto, p. 118  
11 Grimoldi, Alberto, p. 118 
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The historical period we are currently living in is passing through a stage of reconsideration of past 
decisions. During this period, we are searching for new roads, which should be followed. The 
situation of gradual depletion of resources, which is characteristic for our era, calls for careful 
consideration, which can put the focus on the topic of saving in its broadest meaning.  
These are some of the main reasons due to which we should finally realize that the existing 
constructed fund is not just an asset with high cultural value, but in a sense also an economic 
resource, an important added value, which is now subject of destruction, but which should very 
soon be reassessed.  
The renovation project, which turns towards the existing buildings for the purpose of their repeated 
use, should take into consideration a system of many interrelations. On the one hand the basic 
building represents for the project both a physical and a material place, through its purely 
architectural and constructive division, as well as virtual place, through its historic measure and 
inspiration. On the other hand stand the requirements, which arise from the new purpose, which 
are directly connected to the change of the kind of usage of the building.  
Therefore a good renovation project should possess the possibility to adequately choose new 
functions for the old buildings, which are compatible with their initial nature. In this sense the 
equation, under which repeated use is the effect of a simple combination of an old building with a 
new function, might appear impossible. „Under the constant destruction of resources and 
memories, which day after day obliterate our cities, the first parameter, which should be used for 
evaluation of a certain project, should be the possibility for preservation and use without distortions 
of the existing resources”.12  
The change, which is introduced after the activity of reuse of the existing, again combines new and 
old, especially today when the technological progress has caused a radical change in the 
expressive language of architecture, compared to the past.  
In these cases the new should not refuse to strengthen its projected identity, but not in detriment to 
the building that existed before its appearance. The project task consists in defining the possible 
relation between new and old; their interrelation should not be antagonistic, because „[…]the 
project is built by separate parts – parts, which are most definitely new and others, which are 
existing ones. The combination of these parts is not a united piece of work, but an attempt for 

                                                 
12 Alberto Grimoldi, Architettura come riparazione. Note sul restauro in architettura, in Lotus International n. 46, p. 118 
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achieving quality, similar to the existing”.13 The existing parts give directions to the procedures for 
change and the definition of what has to be added and draws form these additions and changes its 
living powers. In other words the designer has the tough task to understand the old building in its 
complexity and to follow its lessons during the making of decisions for choice of change. 
In its interesting essay „From the contrast to the analogy” Ignasi de Sola Morales14  further clarifies 
the relation in a renovation project between old and new by stating that „[…]one new architecture 
not only comes close to the already existing architecture by coming into contact with it visually and 
spatially, but implements a real interpretation of the historic material it has to compete against, so 
that this material is the subject of real consideration, accompanying the explicitly and implicitly new 
activity in its global purpose” 15. 
Still, considering the difficulty for accepting as a base a singular theory in the sphere of renovation, 
and more generally on the topic of old-new comparisons, we have to take into account that since a 
while contemporary project culture turns towards the already existing assets with an approach, 
which is a combination of maintenance and change, allowing the coexistence of principles, inherent 
to the restoration discipline, with the necessity for independence of the architectural project.  
Without letting go of the charm, which comes from the ambiguity of the comparison between old 
and new, it replaces „the usual trio restoration, repeated use, conservation with the more adequate 
and sensible cohesion: restoration, repeated use, transformation”. 
Here in the first place appears „the principle of minimum interference”, which represents the main 
obligatory link, through which the project for renovation and repeated use of an existing building 
should self regulate itself, together with a setting, which is based on the cultural positions of 
conservation of the historic document. According to this principle the previous existence should be 
changed only in the size, which is necessary for achieving its new functionality, which, from 
technical and resource point of view, means that the problems with the degradation of buildings 
should be considered through the initial selection of an approach for maintenance for replacement. 
Besides, in defense of the unique character of each existing building with its historical and material 
dimension, rises the „principle for reversing of trends”, according to which the project for renovation 
and repeated use should be considered as a definite gesture, but to be included in a perspective, 
which leaves open roads for rethinking the choices made and ultimately allowing the removal of 

                                                 
13 Alberto Grimoldi. There again 
14 http://www.ignasisolamorales.es/   
15 Ignasi de Sola Morales. There again, p. 37 
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additions, without making the original building unnatural or damaging it irreversibly. From this point 
of view, the problems related to compatibility take the leading role. Compatibility, which should be 
understood in two different directions – the first one, as was already mentioned above, referring to 
the matter related to the limitations, which the old building imposes on the choice of new function, 
or the degree of change, which the new function introduces in the existing building, which in the 
end means to consider the level of analogy, which the needs of the function before and the needs 
of the function after demonstrate to possess. The second direction, more directly related to the 
practice of execution, but not of lesser importance, refers to the material and constructive aspects 
in relation to the possibility of using contemporary materials and techniques on the historical 
building. The requirement for reversibility and the hardship in combining without inflicting technical 
traumas and using materials from different eras go together and recommend „that a certain 
building should only be placed light and easy to remove elements, the fixations of which are not 
dependent on the construction, on which they are placed […]” 16. 
Thus the recognition of the action, which is so precious for the renovators, even with different 
preconditions and objectives, is saved and is turned into one of the fundamental requisites for the 
project in question.  
The balance, which appears between maintenance and change, represents the renovation project 
conductor: it is responsible for defining the scale in which the one or the other should prevail in 
each specific case. This allows the liberation of renovation from historic prejudices and places 
technology in the front line, as one of its main conceptual and operative instruments. 
The key position, which culture takes today in the processes of development of the most developed 
or post-industrial economies is undoubted. What is still not comprehended sufficiently well, at least 
as far as Bulgaria and Italy are concerned, is that culture could play the role of the leading engine 
for economic development. In fact, the discussions, related to culture keep circling around the 
specific elements, which should be used for “defining” the artistic or architectural heritage, with 
which the Italian nation is so proud of.  
The cultural sector has an important meaning for the economic development of Europe: it is one of 
the largest and most dynamic sectors, one of the sectors, which generate high added value and 
employment. According to the report of Commissioner Jan Figel the scope of the cultural sector 
can be more broadly defined as “cultural and creative” sector. This report outlines three major 

                                                 
16 André Corboz. There again, p. 76 

 24



fields: 1) arts (visual arts, stage arts, cultural heritage); 2) cultural industries (films and video, 
television and radio, video games, music, books, media); 3) artistic industries and activities 
(projecting, architecture and advertising).  
In Italy cultural tourism is considered a magic wand for solving problems of structural and economic 
nature that appear in the country. Lying on this thesis, a number of projects and schemes for 
“recovery of architectural heritage” or projects for local marketing have been defined as activities 
focused towards cultural regions, a term, which is currently used for defining all kinds of 
investments in the artistic, architectural, natural and folklore heritage of a region.  
From everything that has been said so far, we have to conclude that it is extremely important for 
culture to be considered in a broader sense, for real comprehension of the meaning of tangible 
cultural heritage, which gives competitive advantages compared to all other countries, but which is 
still not sufficiently used. 

 

4.1 The Archilandia approach in Italy  

4.1.1 Procedure for conservation and valorization of historical and traditional architectural 
heritage – legislative framework in Italy  

The legal framework, related to the preservation of historic centers in Italy, is structured in a way 
allowing it to provide at municipal level virtually all responsibilities in the area, leaving behind, in the 
background, the national legal framework, which is literally “hiding”. As a whole the district legal 
systems, including in the cases, in which precise starting information for the historic centers can be 
found in them (something, which is quite far from being taken for granted), limit themselves to 
specifying the procedures for provision of resources granted on various grounds for historic 
heritage.  
As a consequence of this, in the general case, the historic construction layers are being dealt with 
by the municipal civil planning, the general planning and the regulations for their application. Still, in 
almost all cases, the first one stops at forwarding the decisions to the level of the detailed civil 
plans. 

 
From the 457/78 law for restoration till the integrated planning 
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On the basis of the № 457 law, which created in Italy the official regulation for the restoration at 
construction and city level, are formulated broad-specter arguments, the most important of which in 
our context is the inclusion of “restoration categories” in the law for public inhabitation construction 
with the aim of rejecting the policies for „quantitative” broadening of the peripheral parts and 
reorientation of the city and construction decisions in the direction of restoration of existing heritage 
– ancient, as well as more recent one.  
In fact, the real limitation of this group of legal norms consists mainly in the lack of its updating – 
the fact that after more than thirty years the rules and practice of restoration still need to observe 
the rules of one system, which was defined for slightly, if not even quite different purposes in 
comparison with the purpose of protection and preservation of the buildings. Still, we need to 
specify that these norms do not represent barriers to the conscious and careful administrations to 
make progress towards more adequate and clearly defined routes and to develop precise 
instruments for protection of the heritage, among which we can list: 
- more thorough definitions of the various categories of the restoration activities; 
- new instruments and rules for more efficient and historically conscious restoration of tangible 
property, such as the “restoration guidelines” and the “practical codes”. 
In the sphere of the procedures the greatest innovation was introduced through the so called “four 
year plan house” since ’92, which opened the doors of Italian experience with integrated planning 
and which presents the considerable experience in revitalization of historic centers as far as 
restoration is concerned. Here we are speaking of an institutional philosophy, which is focused on 
encouraging the participation of the private sector together and in synergy with the public 
institutions in the promotion of initiatives, not only with construction, but also with cultural nature, 
for production activities, rediscovery of traditional crafts and creation of a new reason for repeated 
use of ancient heritage.  
This kind of approach, supported by such new planning instruments as integrated programs, plans 
for increase of the quality of the city environment, the more evaluated restoration plans 
themselves, will be adopted within the practical municipal planning as well as from several Districts 
in the sphere of legal framework and expenses for restoration of historic centers. Proof for this we 
discover in the new city regulation law of Tuscany (District law 1/2005), in which articles 73 and 74 
regulate precisely the plans for renovation and the complex programs.  
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„City copes”: the new „institutional philosophy” and new practices for planning the 
landscape: possible applications during restoration of historic centers. 
During the year 2000 was signed the European Landscape Convention. This act defines 
institutionally a very long cultural procedure, which goes from “monumental and aesthetic” concept 
of preservation to a more modern approach, which considers the landscape as „[…] a global 
expression of the quality and culture of the territory”. The word is about one and the same working 
line, which marks the broadening of the sphere of interest for preservation and conservation of a 
monument itself in relation to the historic inhabitation with mingling of the values, which in a 
hypothetic scale can be classified as new or broadly disseminated and common. In this exact 
sense the European convention makes a great impression on the national legislations, by 
underlining the cultural nature of each landscape. In Italy the „Urbani code” from 2004 adopts and 
re-launches these topics and gives way to the new epoch of landscape planning, the first specific 
application of which is the adopted landscape plan of Sardinia. In this plan the historic inhabitation 
looks equally included among the „landscape assets” and holds a considerable role of great 
interest.  

 
The district laws for restoration of historic centers: the case of Emilia Romagna 
The elaborated legislation in the sphere of historic building heritage does not look neither popular, 
not very efficient. It seems that the possibility for the municipalities to rule their territory is enough, 
as it usually happens in most of the cases. A partial divergence from this picture is the district of 
Emilia Romagna, which, via law № 31/2002 „Regulations for restoration of historic-artistic buildings 
and promotion of architectural and landscape quality of the territory” demonstrated a cultural and 
normative position of considerable importance. In fact the law: 
- Promotes at the same time the restoration of architectural and landscape assets, by 
creating an extremely important relation from conceptual and legal point o view; 
- Encourages and builds on, by the granting of considerable funding, the “masterful” acts of 
the local administrations in the sphere of restoration; 
- Brings forth the topic in a more integrated form, including in the restoration practices also 
„... the elimination of the inadequate works ... inclusion of artistic works ... research and studies.” 
(article 2). 
Therefore this law supports: 
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1. restoration plans; 
2. uniform programs for maintenance of constructed/architectural heritage; 
3. works on re-projecting of free spaces, dedicated for public use; 
4. works on maintenance, restoration and conservation strengthening; 
5. inclusion of artistic works; 
6. joint procedures for restoration and new construction, which to correspond to the 
requirements for visibility, promotion and transparency; 
and does all that through announcements for public tendering, supported by the use of a 
considerable amount to regional resources. 
The district program specifies the objectives for the interested public and private actors and marks 
the lines of action „[…] with specific attention towards the protection and valorization of heritage, 
situated in the municipalities with smaller population […]” (article 3). The feasibility study, which the 
interested parties (mainly the municipalities) apply with for the purpose of receiving the necessary 
resources, must consist of „[…] analysis of the condition of the real estate and the city or rural 
context […]” (article 4). The mayor is assigned with the special power to replace other objects 
during restoration works of historic buildings.  

 
District laws for restoration of historic centers: the case of Sardinia 
In this sense the case of Sardinia is quite relevant. There, during the second half of the 90s is 
carried out the debate and the cultural and institutional initiative for revitalization of historic centers, 
which during 98 lead to the development of a special law ad hoc – the District law № 29 (and its 
latter changes). Until now this law is a considerable deviation from the Italian district panorama. On 
its grounds, the profile can be systematized according to some basic characteristics: 
� this is a procedural law, which does not renew in any way the system of rules for 
implementation restoration actions. On the contrary, it refers directly to the active norms and more 
specifically to the plans for application of the historic centers, on the existence of which it bases the 
greatest part of available finances; 
� within these procedures – supported with considerable funding in favor of the 
municipalities or the other owners, which are in possession of the real estates subject to restoration 
– the application of the integrated programs is recommended, defined as complex instruments, 
which envisage the compulsory cooperation between public and private bodies; 
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� triggers a competitive mechanism – a period district “call”, which in principle is focused on 
giving preference to the “qualitative” proposals and those, which strictly follow the requisites for 
inclusion in the context; 
� this inclusion by rule should be implemented with a mix of activities in the public sphere  
and complexes with the respective infrastructure, as well as in private buildings, for which the 
activities for “initial restoration” of the shell, which should be classified in the category of activities 
for maintenance and restoration, are supported considerably; 
� this law finances the establishment of the “Restoration craft shops”, founded through law 
45/89 „Using and protecting the territory” (article 7), which go through an experimental stage during 
the years of application of the law for restoration of historic centers. 
As can be seen, the law itself does not change the methodological and operative profiles of 
restoration, but has the advantage of stimulating the municipal and private initiative, putting into 
action important intervention programs, which afterwards represent a basis for comparison and 
launching of the entire restoration practice at a district level.  

 
Both from a purely cultural, as well as from economic point of view, the plan for local development 
of LAG Marmille, Sarcidano, Archi e Grighine points out as characteristic for the homogeneity of 
the eligible territory the city system; hence we can draw a conclusion concerning the importance of 
the understanding, which is already adopted at the municipal level, that the national built heritage 
represents added value for the economic development of the local communities.  
The legal documents, which during the last ten years of the last century contributed to the 
preservation and reuse of historical heritage in Sardinia are multiple and aim at overcoming the 
abandonment of old settlements on the island, which has been recognized as one of the most 
serious problems of the territory.  
We have to exclude from the list of laws applicable within the region of the LAG the legislative 
regulations of ministerial decree as of 1 Dec 1994 – Implementation of programs for restoration of 
the settlements according to article 11, line 5 of law № 493 as of 4 Dec 1993 and ministerial 
regulation as of 21 Dec 1994 – Implementation of programs for for improving the quality of life in 
the settlements through the use of funds according article 2, line 2 of law № 179 as of 17 Feb 
1992.  
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The culture of repeated use of traditional housing architecture started to grow through the 
financings envisaged through district law № 29 as of 13 October 1998 – Preservation and 
valorization of the ancient city centers in Sardinia. The state policy has taken care in advance for 
the district legal framework with law № 449 as of 27 Dec 1997, which still allows, even if at varying 
scales, planned or unplanned maintenance, restoration, conservational strengthening and 
reconstruction of existing buildings through cutting of the income tax of physical persons with up to 
41% from the acceptable maximum expense of 150.000.000 old Italian liras.  
These two legislative instruments, to which measures 2.1, 4.5 and 5.1.3 of the addition to the 
planning within the district support framework for 2000-2006 are added, cause, at least 
quantitatively, the preservation of a considerable number of buildings, thus supporting the newly 
established „competition” among the residents of one and the same settlement and/or between the 
local administrations of different settlements. This thrust, thanks to district law 29/98, even if it is of 
leading importance for the preservation of smaller settlements, for which it is relevant, often 
demonstrates the lack of expert forces on behalf of the active persons in the process heritage 
preservation – administrators, technicians and brigades, during facing the delicate topic of 
conservation and reuse of basic historic and traditional architecture. 
The only reference norm, which stipulates criteria for the restoration events in the originally built 
settlements, is granted mainly by the rules for application, which represent a considerable part of 
the detailed structure plans of the settlements, which are available for 84% of the settlements in the 
zone of the LAG. From the analysis of the sample of 10 out of a total of 37, approved detailed 
structure plans between 1990 and 2003, it appears that in the most general case the instrument for 
application does not direct the activity of restoration and reuse of historical constructed fund 
through methodologies, able to solve even the simplest case of degradation and maintenance of 
various kinds of historic buildings; they rather limit themselves at providing guidance, often 
compulsory, concerning ratios, distances, facades, coverings (colors and paints), valuable 
architectural elements (portals, railings, balconies and others), omitting the fundamental aspects, 
which could allow a more conscious approach for increasing the quality of the buildings without 
damaging such constructive elements, inherent to pre-modern tangible culture, as walls, openings, 
ceiling elements solutions and others. 
Anyway, it seems that a learning instrument for the building fund, which could provide guidance to 
the restoration and strengthening activities, preservation and reuse and in general for restoration of 
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historic and traditional architectural heritage is missing. The plan for local development of the inter-
provincial LAG Marmille, Sarcidano, Archi and Grighine provides a response to this particular lack 
within the framework of EU initiative LEADER+, which envisages the implementation of an 
operative instrument for “research and analysis of the constructed fund of the ancient settlements 
in 44 municipalities within the LEADER+ zone, focused on the development of Guidelines for 
improving the quality of the old city centers and the city constructive elements”.  
The considerable amount of researched information allows the discovery and study of 
approximately 30 kinds of buildings, characteristic for the system of settlements within the referent 
territory with common analogies, which are related to the entire zone with specifics, which can be 
assigned more precisely to certain settlements, both as far as city structure and types of historic 
buildings are concerned.  
The analysis of the existing historic traditional architectural heritage, necessary for discovering the 
problems of the degradation and the methodology of the restoration events, demonstrates the city 
forms, the constructive specifics and materials, by providing a basis of complete protection and 
valorization of the smaller historic centers in the zone of the LAG.  
The presence, comprehension of and application of the Guidelines for restoration are necessary 
but still insufficient stages for guaranteeing that the processes of restoration, conservational 
strengthening and repeated use of traditional housing architecture will be compliant and will follow 
the typological and constructive characteristics of the respective building. In other words, a 
fundamentally critical level, which consists in passing “from the theory to the practice of 
restoration”. This passing can be overcome only through a suitable “conscience and 
comprehension” of the actors, who define the results from the practice of restoration and repeated 
use of buildings: architects, technical bodies, construction monitoring services and builders 
themselves. Still, we should not forget that for decades the architects and construction monitors 
deal with the banal conformity of the price lists, which have almost nothing to do with the topic of 
restoration and reuse and give up on the possibility to “re-project” and “analyze again” the 
traditional techniques for maintenance and packaging of materials, suitable with pre-modern 
production. They give up on the undertaking a responsible role in the process of reuse of historic 
layers, leaving the actions on construction practice management. The brigades suffer from all this: 
the lack of competence on behalf of the suppliers towards the practical aspects and the compatible 
restoration materials, the industrialization of the construction process, the lack of organization of 
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trainings on behalf of institutions and/or sectoral associations on the delicate topic of pre-modern 
buildings.  
In this connection, the overcoming of the blockage of the passing “from the theory to the practice of 
restoration”, which hinders the completion of the procedure of preservation of historic and 
traditional architectural heritage, could happen through the application of article 19 form the district 
law 29/98, which envisages the possibility for the municipalities, including via inter-related forms, to 
create “workshops for restoration of historic centers”, which should be assigned with a number of 
various main activities in order to fulfill the  described procedural gap. The restoration workshop 
should support architects and construction surveillance in the technical development and 
application of the events; it should support the technical services through the formulation of 
directives for application, which contribute to the city planning instrument and should attract them in 
the surveillance of the construction works through constant monitoring of the processes of 
repeated use and preservation of historic and traditional heritage; it should provide guidance to the 
brigades through the organization of training courses, rediscovery of techniques and use of 
materials, compatible with the pre-modern building; but in general it should give life to a specialized 
community for acquisition of knowledge and skills, for which the Guidelines and the training 
programs developed on its grounds, could represent a useful instrument for support.  
The Guidelines is richly documented and illustrated volume, in which one can find cataloged and 
analyzed with a remarkable knowledge of the methodological approach and clarity of the study, the 
historical and traditional built heritage of forty-seven settlements located in different regions, such 
as the constituent parts of the building heritage are presented comprehensively with different 
characteristics and structural combinations of stone materials, unfired earth and wood. The 
considered settlements are explored in scale with their relationship to the settlement by integrating 
the landscape, the type of construction. Aspects of devastation were reported and investigated on 
technological and functional level, indicating the criteria and techniques for intervention for 
maintenance and rehabilitation of the problems that occur with the greatest frequency. 
Scientific significance and the used management approach in the Guidelines allow it to be 
classified as an essential reference point for guidance and discussions about each event recovery 
not only in the areas Marmille, Sarchidano, Arci, Grighine, but much broader in terms of the broad 
context of traditional architecture in the Mediterranean countries. 
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Various guidelines for recovery emerge primarily with the intention to launch a new culture of pre-
modern heritage conservation, putting the focus on in-depth knowledge of traditional architecture in 
terms of settler logic, building types and their distribution in the territory, material and technological 
terms and conditions protection and conservation, which can not remain ignored. 
The Guidelines, which is designed for the area of Marmilla and integrated into the pilot Archilandia 
project, is structured by detailed illustrations, by graphic charts and notices of a significant number 
of samples of the typical elements of traditional construction and thus acts as an inventory of cases 
whereby can be found loins common types of construction. 
The entities to which that Guideline is addressed include the very local community, but also 
specialists - academics and practitioners (technicians and contractors). For the residents within the 
area, analysed in the Guidelines, it should play the role of enabler of desire for cohesion and 
proper evaluation of the old town and traditional buildings. Regarding the experts it should achieve 
maturation of sensitivity and learning for pre-modern construction. For planners the Guidelines 
should play the role of a handbook for defining restoration activities consistent with belonging to the 
local building tradition and logic, that is necessary to work without interruption and without conflict 
with the past. 
"The Guidelines for restoration is not and is not intended to be in the nature of actual prescription 
for execution of restoration activities. Conceived in response to the insufficient protection standards 
that are purely prohibitive, it seeks to begin the process of offering. To the government, in their 
various departments, it is a challenge to take a new course in the protection of the heritage that 
should not be understood as prescription what not to do, but to recommend what should be 
done."17 
It is clear that the creation of manuals has no legal validity but mostly indicative features. Local 
authorities in the Marmilla region have recognized, however, its natural vocation as a tool to 
support urban planning, which regulates the activity of restoration, because they require individuals 
recovering their own property to follow its instructions. 
It is this awareness and acceptance within the public administration of the region that allows the 
natural development of ancient population centers. 

                                                 
17 Francesco Giovanetti, Manuale del recupero del Comune di Roma – I edizione, p. 45-46, DEI Tipografia del genio 
civile, Roma 1989. 

 33



The Guidelines is in support of the proven fact that if built according to professional rules, in other 
words, if built well, old structures are able to do well in critical situations and withstand the test of 
time, change, and even natural disasters. 
This formulation, which features aim almost exclusively at interference in the existing for the 
purpose of preventive protection only, gives the operational practice a key tool in protecting the 
ancient heritage. 
We should not forget that architecture has the ability to adapt to changing societal needs and 
respond with ease of operation and maintenance measures, provided that they are compatible with 
the technology and design principles that are enshrined in the original building. Intention to 
preserve the existing building heritage to ensure its active role in the development of a community 
must be linked to the reuse of historic buildings and the practical application of support that is 
based on knowledge of traditional techniques and materials. 

 
4.1.2 Project activities, executed in the region of Marmilla, Sardinia  
As a result of a research of the total socio-cultural region of Sardinia, assigned by the regional 
authorities have been identified 10 different socio-cultural areas and it appeared that “Marmilla 
Sarcidano”, which is centrally positioned on the island in fact represents the main linking point 
between the remaining cultural regions. It eases the communication between them and 
characterizes with a high symbolic value for the local communities.  
The district possess of exceptionally important resources: high quality crafts and cultural heritage 
(this is quite relevant for the archeological sites and museums), a valuable ecological heritage, 
strong identity and traditions. Prior to the implementation of Archilandia, these assets have been 
just partially maintained by the local authorities, which only during the latest years seem to begin to 
outline a new, different vision for local development, placing the accent on the local traditional 
crafts and skills and intensifying the importance of the various regional resources.  
The territory of Marmilla is characterized with the availability of a considerable natural capital, 
which includes protected natural zones, quality agricultural crops (traditionally grown trees, grapes 
and olives) and with a traditional free way of raising stock.  
Another leading sector, possessing long term traditions in the region, are local crafts, the most 
famous among which are weaving, creation of gobelins, wood-carving, knives production, stone-
working, black-smiths and basket-making. The local productions manage to direct towards 
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themselves the attention of different policies for support of the local industries, by undertaking 
initiatives, related to the various local festivals and events, having as their main objective to 
increase the level of informing of the general audience concerning the cultural heritage that is 
present within the region.  
Of course we have to stress also the importance of the local tangible assets, comprising of 
historical centers, cultural and historical buildings and samples of traditional local architecture. 
They represent a considerable capital, which again becomes an object of attention thanks to a 
novelty initiative of the inter-communal consortium, created by certain municipalities in the region.  
In connection to the implementation of the LEADER+ program (2002-2006), which is focused on 
the development of specific sectors and spheres, which are of major importance for particular 
limited territories, calls for proposals for transnational cooperation between the so called local 
action groups (LAG) – bearers of the idea for local development and having as an objective the 
task to implement strategies for local development within their regions - are being opened. In this 
relation LAG Marmilla, a member of which is Consorzio Due Giare – partner under the current 
project – responds to a call for proposals with a pilot initiative called „Archilandia. Development of 
cultural and local identity”.  
The starting point of this transnational initiative is the policy focused on improving the look and 
state of local architecture through restoration and maintenance of local historical centers. This 
approach makes possible the rediscovery of a very important resource, by turning it into a main 
engine of the strategy for local development and leading to the achievement of considerable results 
as far as improving the quality of traditional architecture and increasing the feeling of identity and 
belonging to the local community.  
By means of the previously elaborated “Guidelines for restoration of historic centers” and all the 
rest of the accompanying activities, LAG Marmilla plays a considerable role for increasing the level 
of information, knowledge and education of the local community, as well as for encouraging the 
follow up development of the topic, related to local architectural heritage preservation.  
The need for additional support as far as the dissemination of knowledge, education and increasing 
awareness activities are concerned, urges the LAG to apply an already adopted within the greatest 
part of the LAG territory method, under the „Integrated project for development of the village 
system of Alta Marmilla, Sarcidano, Archi-Grighine”, which has as its objective to develop a 
thorough cultural system for the region of Marmilla. 
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„Archilandia” represents a combination of the approaches, applied within these two projects, 
sharing a common matrix and having one and the same direction. Archilandia is a newer form of 
local initiative, which relies on already existing or potential local resources and which is focused on 
local identity, related mainly to the traditional historical architecture and the craftsmanship 
activities, oriented towards restoration and maintenance of the local buildings.  
Improving the local architectural heritage takes a very important place inside the strategy for local 
development of LAG Marmilla, as it is identified as a valuable sphere, which the local community 
development and the establishment of local identity could lean on. This understanding is 
demonstrated in the initiatives, related to the development of the “Guidelines for restoration of 
historical centers” and, later on, participation in the project for transnational cooperation 
„Archilandia”.  
Considering the important role of architectural heritage for encouraging local development, the 
topic related to its preservation is broadly analyzed at an international level for many years now. In 
this particular direction the historical architectural heritage is beginning of adopt a new meaning. 
The housing and administrative zones in the settlements, which are overlooked more often since 
they do not bring immediate economic benefits, could play a key role in the new policies for 
regional development. Architectural heritage includes a multitude of public buildings, such as 
shops, jails, slaughter houses, train stations and hospitals, dating back to the 19th or the beginning 
of the 20th century or in other words objects, which trigger a sense of belonging to a local 
community. These buildings can turn into innovative multifunctional cultural centers, places where 
the cultural production and cultural consumption can coexist. The long abandoned and neglected 
buildings can undertake the execution of a new, creative mission and to transform into a main 
moving power for the strategies of local development, based on the socio-cultural model of the 
region.  
More specifically, LAG Marmilla is trying to broaden further the scope of material cultural heritage, 
which imposes considerable influence over the dynamics of the local social, economic and cultural 
development. Since the new competitive environment defines the growing importance of the 
intangible assets, which characterize a certain place, such as its history, traditions, typical skills 
and so on, it should be logical for each tangible asset to adopt distinctive functions in compliance 
with the strategies, focused on local development through integration of tangible and intangible 
components.  
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The activities under the Archilandia project were planned on the basis of these particular 
preconditions. Since the local system can apply various combinations of sectors, through which to 
influence the development of the separate socio-cultural regions and with the aim of assessing all 
possible factors for social, economic and cultural interaction, priority is given to the sector, which is 
most suitable for the first line of short-term actions.  
The main project idea is to pay special attention to the local tangible assets, the local production, 
crafts and artistic expressions, which are typical for the local identity. Due to the existing strong 
inter-relation between consumption and identity, the project is focused mainly on abandoned and 
neglected local buildings. Only recently the economic potential of these resources started attracting 
the interest and attention, but until now they were not an object of the common regional policy.  
The abandoned houses, business and other buildings, scattered around the territory, as well as the 
historic centers of the small towns, as far as these still represent interest for the local community, 
until this moment are not carrying out their strategic role for encouraging the local post-industrial 
development. On the other hand, in the international plan, we are witnessing the growing trend of 
restoration of housing areas and abandoned buildings.  
The restoration of already not-functioning or rarely used public or private properties could 
contribute for the establishment and development of local cultural centers. This is why the 
Archilandia project focused on initiatives, encouraging the delivery of information and feeling of 
affection of the community towards the local architectural heritage through a reborn sense of 
identity, originating from the buildings and the locations, related to the history of the local 
community. Here the architectural heritage is considered in a broader sense, due to which the 
object of attention are the “old buildings”, which are not included in the list of historic heritage, but 
which are related to the identity and history of a certain place.  
This choice is dictated by the necessity from one side to be restored the traditional crafts within the 
LAG territory, and on the other side for the local construction industry, which is mainly focused on 
new housing projects, to be supported. This is why the basic idea of the project is oriented in these 
two main directions: restoration and maintenance of architectural sites within the territory, thus 
strengthening the feeling of belonging to the community, as well as the creation of new business 
opportunities for the construction sector, via encouragement of the execution of profitable and well 
substantiated projects. The success of this process would be impossible without increasing the 
awareness both of the general community (the demand side), as well as of the enterprises and 
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craftsmen (the supply side). Having the above into consideration we have to say that in comparison 
with the 12 activities specified in the theoretical model of socio-cultural regions, the activities 
envisaged under Archilandia are related to: education and empowerment of the local community; 
development of entrepreneurship; development of the local talents; collaboration between the 
citizens and the local community; quality of local governance; development of external networks 
through a partnership project.  
Project Archilandia comprises of several work packages (activities), focused on changing the 
importance of the meaning of architectural heritage, transforming the temporarily abandoned 
buildings into a major factor for local development. The project elaboration goes through 5 main 
phases: 
The first phase encompasses the research for collecting the necessary information for overall 
evaluation of the phenomenon. The questionnaires for the research were dedicated to collecting 
information both on the tangible assets of the territory (buildings, historical centers in the small 
towns and villages) as well as of the intangible ones (the various activities in the sector). 
This is a main stage of the project, which provides to the researchers and the local community the 
opportunity to make a thorough review of the architectural heritage of the territory and the problems 
related to it: abandonment, neglect, loss of value and so on. 
The second phase is connected with empowering the local community through actions, focused on 
the various interested parties: the local authorities (public administrations), the production sector 
(construction companies, enterprises for maintenance and restoration, craftsmen and others) and 
the local community in general, and more specifically the young generation. This stage also 
includes the organization of seminars aiming at presentation of the existing and potential benefits, 
which can be drawn by the local community, through the provision of support of these initiatives.  
The third phase is related to the dissemination of information about the activities, implemented 
during the project and the achieved results. The objective is to achieve the potentially interested 
parties in order to encourage the positive growth cycle, based on own resources, by focusing 
mostly on the architectural heritage of the region and the cultural activities, which can be 
developed in such structures. 
Thanks to the development of some of the Archilandia project components in Sweden and Poland, 
as well as to the accumulated through exchange visits experience, the participants from Italy 
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acquire the possibility to develop relations with different cultural realities or in other words to 
develop external networks.  
The project activities are grouped in four main work packages: 
Activities A and B: Counting of the tangible and intangible assets; 
Activity C: Education and awareness raising; 
Activity D: A meeting for presentation of the project and exchange of experience at institutional 
level. 
The methodologies for implementation of each of the activities are developed on the basis of a 
theoretical framework, created for the whole socio-cultural district and are described below 
together with the achieved results. The partners under the project use the opportunities provided 
by the information and communication technologies (ICT) in connection with the sharing of their 
development models and the activities they implement, as well as the achieved results. The use of 
ICT in the project takes the following form: video conference in connection with the first project 
meeting as well as for the follow up interim meetings of the partners; a web-based geographical 
information system (GIS) for mapping of the architectural fund and all other researched local 
resources; YouTube for sharing of videos done during the conducted video seminars; cameras 
broadcasting live, installed in the municipalities of Laconi (LAG Marmilla), Lapse Niszhne (LAG 
Spish) and Lubianka (LAG Gothiki) for direct broadcasting from some of the sites within the partner 
territories; a specialized web-site used as a virtual space for exchange of accumulated knowledge 
and skills in favor of the local communities. 
 
4.2 The Archilandia approach in other countries 
In Sweden, integrated conservation was introduced in the 1960s, which led to the establishment of 
a comprehensive conservation theory and new and innovative courses, higher education and 
research programs in the field of integrated conservation of built environments at the Department 
of Conservation, University of Gothenburg (ICUG).18 But the Archilandia approach of adding 
cultural value to buildings opened up the scope of possibilities for preserving architectural heritage 
and managing territories in a sustainable way. Prof. Sacco and the work under the Archilandia 

                                                 
18 Johansson, Erika. Sustainable Integrated Conservation of the Built Environment: Conceptual and Professional 
Challenges. Utveckla den regionala kulturmiljövården inom ramen för hållbar utveckling Seminarium vid Kulturmiljö 
Halland, May 28, 2010. 
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project piloted the work on building Kulturmiljø Halland in Sweden, where the work is focused on 
the role of culture and of the interrelationships between arts, culture, business, industry and 
governance. Prof Sacco argues that it is at the centre of an area where all these drivers can 
interact that we are most likely to see  sustainable business growth. In many ways, the work 
reinforces Alvar Alto’s argument that regional units should not be delineated by political or 
geographical boundaries, but rather by functionality. His functional regions may prove to be the 
best approach to future regionalization. 
The development of the cultural district Halland gave birth to other initiatives of boosting visitor 
numbers to the countryside and for preventing these from destroying the heritage of the specific 
territory. One of these initiatives is the Coast-alive initiative/project. This project is operating 
through a series of focused activities. One is looking at new, innovative ways to improve numbers 
using paths and outdoor facilities. This is primarily being done through a series of small test 
projects called Community Mobilization Initiatives (CMI’s). In total the project will probably see 
around 100 of these be tried and tested. They range from working with ’hard to reach groups’ to 
their own geocoins19 providing hammocks for those wanting to spend a night outdoors and 
digitizing trails for visitors using GPS systems. 
The project considers it important to link national and cultural heritage to the latest uses of modern 
media such as facebook and social networking sites. The link between the geocoins and the trails 
is another way of bridging the gap between the computer users and outdoor experiences and 
activities. 
As more outdoor activities are encouraged, the project is also mindful of the potential damage to 
natural and cultural heritage from such activity. The project is actively looking at various 
approaches to measuring or monitoring changes in quality of the visitor experience.   It has not 
been easy to find concrete examples of good practice in this field. British Columbia’s approach, 
called Limits of Acceptable Change (LAC) stands out as a very well structured, if data hungry way 
of doing this. By the time the project is completed, some procedures for this will be developed, 
which can be undertaken easily, and that based on awareness, will help custodians of heritage 
ensure that visitors degrade the very assets they so appreciate. 

                                                 
19 http://bg.wikipedia.org/wiki/Геокешинг  
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Coast Alive is an EU-supported project comprising 14 partners from Belgium, Denmark, Germany, 
Norway, Netherlands, Sweden, United Kingdom and a series of sub partners around the North 
Sea, building on the work of two earlier transnational projects.  
 

5. Benefits for the local authorities from putting the approach of integrated 
conservation in practice  

The global society of today is facing three major challenges: climate change; global economic 
competition; poverty and social exclusion. In the last decades, methods of territorial development 
and consequent physical and entropic transformations have represented a fertile field of research, 
e.g. for urbanists, architects, environment scientists, economists, geographers, anthropologists and 
sociologists. Nowadays, all the regions in Europe are operating regional development 
programmes, aiming at sustainable development, with new solutions for innovative strategies 
strengthening regional competitiveness. This is a new challenge for the cultural heritage sector, 
which often has been targeting to be a full member of the spatial planning community. Here, 
conservation officers as a re-active partner has often had the role to say “no” to changes, and 
initiatives have been given to urban developers etc. The objectives have been: 

• preservation and protection of the historic environment; 

• respect for heritage of different groups and 

• appreciation of, commitment to and the assumption of responsibility for individuals’ own 
heritage 

Conservation project involved in sustainable development can be compared with what Sverker 
Sörlin regards as a trading zone, where different actors present their values and goods to achieve 
the established goal. The basis of the metaphor “trading zone” is anthropological studies about 
how different cultures are capable of exchanging goods, despite differences in their language and 
cultural system. The decision to conserve a historic building is a complex process based on 
cultural, historical and political aspects. It may be described as a successfully concluded 
articulation of meanings and values. The trading zone is a lively commercial, scholarly scientific 
and political marketplace where various traditions, meth ods and languages related to the actual 
stakeholders involved have to be understood and combined. When a trading zone exchange 
occurs, a common language of communication is developed across the borders between different 
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disciplines and practices. The trading zone may be regarded as having an intermediate position 
between a theory - conceptual level and daily practice. In the trading zone, values of different 
policies were translated to be understood as resources for different actors. The various values 
were expressed in different units. To understand the trading zone in this context, several theories 
handling various structures and systems are needed, e.g. judgement within appreciative systems, 
policy - making and receptive contexts, theories of values, con servation principles, resource - 
based economy studies, collaboration theories and action research. The facts are understood as 
regulations as well as the outcome from the conservation projects, and not least, that all of it 
actually was realized, manifested and not just an arbitrary estimating model.20  
Luigi Fusco Girard states that a new approach in urban governance is required. The governance of 
the city, as a dynamic complex and adaptive system, is oriented to manage this complexity by 
maximizing new economic and meta-economic values through stimuli to all value creation 
processes. The condition in new governance is to consider sustainability, creativity and resilience 
as closely intertwined, as best practices clearly show. According to this, Fusco Girard points out 
that to guarantee and regenerate city resilience it is necessary to invest in the cultural dimension. 
City cultural resilience is the internal energy, the inner force that allows to react to external forces, 
adapting to them and conserving specific identity in the long run, in spite of turbulent transformation 
processes and to design win-win new solutions. Cultural resilience stresses the notion of cultural 
memory of the community as a formative strength of collective consciousness, foundation of 
continuity, engine of future and new actions, to improve trust, cooperation and coordination of 
actions and to promote the sense of community. 
Pierluigi Sacco and Guido Ferillihave demonstrated that consequently a relationship emerges 
between economy, society and territory seen as a complex system able to generate growth and 
development. Accordingly, it becomes increasingly clear that competition in post - industrial society 
is no longer between individual entities, but among regional systems including their tangible and 
intangible elements. The development of these has become a necessary condition for the 
competitive growth of the system itself, and of its capability of attracting external resources. 
Concurrently, the concept of value might be understood with new connotations as a strategic driver 

                                                 
20 Gustafsson, C. Heritage Halland, A trading zone for built cultural heritage aiming at regional sustainable 
development,  2010. 
http://www.coast-
alive.eu/sites...a_trading_zone_for_built_cultural_heritage_aiming_at_regional_sustainable_development.pdf 
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of regional development. The very attractiveness of any territory becomes increasingly linked to its 
ability to offer the intangible rather than just the tangible component.21 
During recent years, new policy approaches have been applied for the improvement of economic 
systems especially within regional development programmes. In several cases, these kinds of 
interventions have been targeting the cultural sector, directly or indirectly. The System-Wide 
Cultural District Theory. This demonstrates how culture plays a dual role in regional development 
processes: as a driving factor on the side of added-value production capacities through channelling 
culture, cultural heritage and creative industries, as well as offering a social platform for innovation 
and spreading the cognitive knowledge and relational skills necessary for the construction of a 
complete paradigm of knowledge economy. This theory is based on the district model of growth, 
and focuses on mechanisms of horizontal, rather than vertical, integration, highlighting 
opportunities for coordination and cross-breeding between different experiences of value chains. 
Horizontal integration provides the mechanism that translates changes in the driven force of 
economic development to product-level variables that ultimately drive incentives to develop vertical 
integration. 
The restructuring of local competitive assets, such as existing physical capital for cultural purposes 
my thus become one distinctive strategic development drivers, as it happens in the so called 
“creative dismissions”. A creative dismission is a re-conversion of an existing building to new uses, 
which are linked to cultural and creative production22.  
At the social level, culture plays a manifold set of roles, from fostering cohesion (in terms of 
bridging social capital) in socially diverse contexts (see Everingham, 2003), to acting as an 
empowerment basis for socially driven development of human potential (see Matarasso, 1997). 
Amassment of cultural capital has thus become a facilitator for further relevant goals such as the 
creation and/or regeneration of the social fabric and the definition of a shared, compelling vision of 
local social and economic development – pulling in an opposite direction with respect to the familiar 
social dynamics of distinction that are typical of industrial societies (see Bourdieu, 1984). This 
brings about immediate implications at the planning level, where the cohesive, motivational power 

                                                 
21 Sacco, Pier-Luigi, Ferilli, G., Blessi, G., Nuccio, M. Culture as an engine of Local Development Processes: System-
Wide Cultural Districts, Universita IUAV di Venezia, Dipartamento delle Arti e Del Disegno Industirale, April 2008. 
22 Johansson, Erika. Sustainable Integrated Conservation of the Built Environment: Conceptual and Professional 
Challenges, Utveckla den regionala kulturmiljövården inom ramen för hållbar utveckling Seminarium vid Kulturmiljö 
Halland, May 28, 2010. 
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of culture is eagerly sought to drive physical and social renovation of buildings and areas, as well 
as an overall redefinition of the social logic of space use (see Stevenson, 1998). For example, 
culture plays an important role in the rehabilitation of landfill or brownfield areas. The creation of 
‘cultural boxes’ in areas with controversial land use destination is broadly considered a smart move 
toward decreasing the individually and collectively perceived area risk. In this perspective, culture 
is seen as a sophisticated policy tool that provides a platform for collective awareness and debate, 
helping to redefine them in more constructive ways once rephrased within the ‘cultural box frame’ 
(see Scottish Executive, 2002; DCMS, 2004; Dixon, 2006). 
In the literature, we find references to culture-led development processes in terms of cultural 
clusters, or districts, or quarters. In most cases, all these terms refer to the same phenomena of 
spatial concentration of cultural, or culture-related, activities in specific areas of the city acting as a 
sort of social and creative hub. Although vastly boasted as the ultimate recipe for urban renewal 
and development, cultural hubs are neither novel nor revolutionary. What is more interesting and 
worth attention is the emergent role of culture as a system-wide leverage of coordination and 
cooperation among local actors within a social learning process focused on radical innovation 
practices. Here we therefore refer to a broader meaning, speaking of cultural clusters/districts in 
terms of local systems in which culture has taken or is taking a central place in the definition of the 
strategic vision and in mediating interaction between local stakeholders. The reason why we stick 
to an already existing terminology rather than coining a new one is that we want to emphasize the 
connection that this model presents with the so called industrial district model that has been 
characteristic of Italian local development in the past few decades and then largely studied and 
imitated abroad. The cultural district/cluster model can be regarded as a post-industrial adaptation 
of the old industrial district scheme, with several, important qualifications. 
The benefits of heritage conservation for municipalities can be summarized as follows23:  
 
Economic 
"Heritage conservation has been portrayed as the alternative to economic development, 'either we 

have historic preservation, or we have economic growth.' That is a false choice. In fact, heritage-

                                                 
23 Municipal heritage partnership program, Canada’s Historic places, Managing of historic places, 2010. 
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based economic strategies can advance a wide range of public policy priorities." - Donovan 

Rypkema, European Cultural Heritage Forum 2005 

Researches have gone into evaluating the benefits and economic outcomes of conserving heritage 
in municipalities. Here are a few reasons why preserving heritage is good economics: 

o heritage conservation fosters community revitalization – for example the National 
Trust studies in the United States have shown that every dollar invested in 
heritage conservation leveraged nearly $27 of other reinvestment in the local 
economies; 

o heritage conservation encourages heritage tourism - cities and towns of any size 
can take advantage of heritage tourism opportunities. Research shows that 
heritage tourists tend to include multiple destinations on their trips, spend 60% 
more and stay 60% longer than non-heritage tourists; 

o heritage conservation enhances property values - research indicates that the value 
of historic properties, especially within historic districts, appreciate at rates greater 
than the local market overall and faster than similar non-designated properties. 
Across Canada heritage buildings have performed much better than average in 
the marketplace and the price of heritage houses was less affected by cyclical 
downturns in property values; 

o heritage conservation creates jobs - conservation efforts create well-paying jobs in 
skilled labor, design and promotion, having a ripple effect on local economies. 
Active and ongoing conservation of historic places ensures that these jobs will be 
secure for years to come. 

 
Social 

o foster a strong sense of place - by conserving their heritage, municipalities can 
foster a strong local identity based upon a sound understanding of their area's 
unique history; 

o historic places tend to bring together people of all ages; 
o historic places often become focal points for important community events and 

celebrations; 
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o historic places and heritage planning provides opportunity for public service and 
volunteerism. 

Heritage conservation is an important part of municipal sustainability and a strong contributor to 
sustainable development strategies. Heritage conservation is sustainable in the following ways: 

• Economically – research from across the globe shows that heritage conservation can have 
multiple economic benefits for a community, including job growth in skilled trades, 
increased property values, revitalized neighborhoods and a wide array of tourism 
opportunities. 

• Culturally – at its core, heritage conservation is a cultural activity. Not only does it remind 
us of our past and traditions, it acts as a point of pride and reference that can help foster 
awareness and confident cultural growth that respects traditions and stories of the area. 

• Environmentally – Reduce & Re-use. Heritage conservation helps to reduce reliance on 
new materials, environmentally unfriendly building materials and energy intensive 
production of new building materials. Heritage conservation encourages the re-use of 
existing building materials by extending the life of a building and its components, or 
rehabilitating damaged building materials24.  

In order to take full advantage of the cultural heritage restoration a municipality will have to create a 
plan for sustainable development, which includes: 

• Identification of  potential historic places through a survey; 

• understanding what about each of its historic places is unique and valuable through an 
inventory; 

• developing policies that protect and conserve their historic places through a management 
plan. 

                                                 
24 http://www.mhpp.ab.ca/benefits.html 
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Survey 
For municipalities planning to protect their historic resources, a key first step is identifying what 
buildings, structures, landscapes, and places could contribute to their local heritage. A municipal 
heritage survey is a community-based project that gathers information about potential historic 
resources within your jurisdiction.25 
Photographs are taken and basic information regarding a site’s architecture, age and history are 
recorded using standardized survey forms. In the case of municipalities where no heritage 
programs currently exist, a survey is most often the best place to begin. Gathering this baseline 
can help a municipality understand what types of potential historic resources it has, what location 
and context they are in, and what the scope of its overall heritage program should be. A 
professional heritage consultant is often engaged to facilitate the survey process, ensuring all the 
elements are completed according to timelines. 
A municipal heritage survey provides an excellent opportunity to involve community volunteers to 
help find and document potential resources. A comprehensive survey ensures that important, but 
perhaps lesser known, resources do not "fall through the cracks," but are identified for possible 
protection as potential historic resources. The survey acts not only as a catalyst to a strong 

                                                 
25 Municipal heritage partnership program, Canada’s Historic places, Identifying historic places: Conducting a municipal 
heritage survey, 2010. 
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heritage program and can also be useful in other municipal planning activities at the municipal 
level. 
 
Inventory 
Often, the best second step in growing a strong heritage program is to create a municipal heritage 
inventory. An Inventory identifies places the community values and wants to preserve. During 
inventory, a researcher writes a Statement of Significance for each site. The statement describes 
why the community values the place and what about it needs protection to preserve its 
significance. Once a site is inventories, the municipality has the information needed to designate it 
as a Municipal Historic Resource.26 
The community, with the assistance of a researcher, writes a context paper. The paper describes 
the people, events and themes that are significant to the community. The community’s heritage 
advisory board then selects sites the might be associated with these themes. A researcher 
evaluates each site on the Places of Interest List. He or she writes Statements of Significance for 
each place associated with a theme identified in the context paper. The sites are assessed for 
historic integrity to ensure that there is still something to preserve. 
A survey provides a municipality with a list of all the sites worthy of designation as Municipal 
Historic Resources. It will also create the documents needed to designate the site and list it on the 
Alberta Register of Historic Places. 
 
Management plan 
Increasingly, municipalities are recognizing the value of protecting their heritage. But how does the 
stewardship of historic places relate to the other issues and processes involved in municipal 
governance? A municipal heritage management plan is a document that assists and guides a 
municipality's stewardship of its historic resources, usually by developing both policy and 
strategy.27 Tailored to the unique needs of a municipality, a heritage management plan can be 
effectively incorporated at a variety of phases in the program. A management plan can capture 
policy, guidelines, incentives, and strategy for implementation according to your local requirements. 

                                                 
26 Municipal heritage partnership program, Canada’s Historic places, Evaluating historic places, 2010. 
27 Municipal heritage partnership program, Canada’s Historic places, Managing of historic places, 2010. 
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Creating a heritage management plan generally is a collaborative process involving many 
stakeholders. Support from the Mayor, Council, and municipal staff is essential for the plan’s 
development and implementation. Participation from a broad range of municipal departments such 
as planning, infrastructure, parks and recreation, and economic development enhance the 
management plan's applicability and scope. Preparation of a management plan is specialized work 
and normally requires the expertise of a heritage professional. It functions as a strategic tool to 
guide practices for heritage planning and conservation in a municipality. 
 

6. Benefits for the local communities from putting the approach of integrated 
conservation in practice  

Many revitalization projects are the beginning of an entire community renewal. The long-term 
benefits of these projects can include the creation of more jobs, improvement in community 
relations, community empowerment, heightened economic status, environmental restoration and 
enhancement of the quality of life in the neighborhood through environmental assessment and/or 
cleanup. This section discusses mainly how important Community Involvement is, why it is 
important, and what its challenges are. 
Community involvement is a very important aspect of revitalization for any community, no matter 
what size. Without community buy-in, a project may never get off the ground or will not be 
accepted once it is completed. In many countries money is granted for conservation of cultural 
heritage, but it is also tied to community involvement (i.e., without implementing and documenting 
the community involvement initiative), no money will be awarded.  Often this requirement is a 
stumbling block for entities/communities seeking grant money. Either community involvement is 
regarded as a minor nuisance and is ineffectively addressed, or there is a lack of knowledge as to 
how to engage the community. Either way, the result can be disastrous (i.e., delays in construction 
can result in a loss of money, filing of law suits, disgruntled citizens providing negative comments 
to the media, non-acceptance of the revitalization project, and a non-sustainable project reverting 
back to a brownfields site – the very thing that was supposed to be remedied). 
Community involvement should be used to generate not only ideas for revitalization projects and 
their implementation, but also ideas to further improve existing project features. Revitalization can 
be facilitated and enhanced by finding out what the community needs, what will benefit the 
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community, what has been tried in the past, and what could be done to improve past ideas. 
Community members, when given an opportunity to be informed and involved in the revitalization 
process, are or can be a critical factor to a project’s success. Community members may have 
special issues or concerns that, if incorporated into a project at the outset, may help to reduce the 
likelihood of challenges to risk assessment results, and potential remediation or revitalization plans. 
Successful community involvement is based upon information and dialogue. Only an informed 
community can be part of the decision- making process, which then will lead to a sustainable 
revitalization project.  Community members who contribute to the revitalization planning process 
will better understand the process and will be more likely to support a project they had input in. 
Community involvement challenges include: 

• Performing a community assessment in a town without a master plan or preference for 
redevelopment options; 

• Reaching consensus from diverse backgrounds and needs; 
• Accommodating interests when feasible and within the goals of the project; 
• Conducting community involvement or participation among the local residents, who have 

competing priorities/language barriers; 
• Building trust among various stakeholders; 
• Effectively conveying to local residents other stakeholders’ involvement and support of the 

revitalization process; 
• Educating residents about the goals of the project/process; 
• Communicating technical information in an easy to understand manner;  
• Identifying stakeholders that can represent a diverse constituency, and represent these 

constituencies at public meetings and planning sessions. 
Community assessment is the first step and it is crucial for the success of all community initiatives. 
Community assessment answers the basic questions: Who is the community? Where do they live 
and work? Who will most directly be impacted by the revitalization project? What are the unique 
attributes of the community? What is the community’s vision for revitalization?  
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A community assessment is a study that requires data and can28:  

• Define the community by gaining useful information on the current economic status, crime 
and census reports, educational systems, and existing stigmas. 

• Identify stakeholders and local governmental leaders. 

• Establish realistic expectations for the community input.   

• Identify community goals and aspects for the future of the community.   

• Educate residents on the process of project development.   

• Identify specific aspects of the project that can accommodate some of the community 
goals. 

• Identify infrastructure and transportation issues.   

• Identify community needs (e.g., open space, affordable housing, etc.).   

• Start the communication process by fostering a dialogue, seeking community interest and 
support, and sharing information, remediation, and redevelopment issues.  

• Determine if the reuse or demolition of the site will benefit the community.   

• Develop revitalization plans that involve the community and make community 
improvements and respects the community’s culture.   

• Establish a local commitment to the project, ensuring maintenance, local involvement, and 
long-term improvements. 

• Contribute to a sustainable end product.  

A community assessment is fundamental to the understanding of the community’s needs, 
problems, distressed populations, and how the proposed revitalization will ultimately affect the 
community.  A site to be revitalized is nearly always a part of a much bigger picture.  Community-
specific information is critical to the overall success of a revitalization plan.  Creating a community 
assessment study is a process that requires knowledge of the community’s social and economic 
history, culture and collective character, current composition, community assets, and the physical, 
biological and functional attributes of the natural ecosystem(s) in which its members.  As such, it is 

                                                 
28 A toolkit to support conservation by indigenous peoples and local communities: Building capacity and sharing 
knowledge for Indigenous Peoples’ and Community Conserved Territories and Areas (ICCAs), United Nations 
Environment Program, 2013. 
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a tool that can be used to gather important local data, e.g., key issues, needs, concerns.  Another 
important aspect of a community assessment is that it starts a dialogue with the community as a 
whole, as well as, community members who envision a future potential for a given community.  If a 
revitalization project is large and of regional importance, then the community closest to the project 
should be considered as having more of a stake and interest in it than others located farther away.  
For a smaller revitalization project, the community directly affected by the project should be 
considered.  A community assessment helps in understanding a community’s priorities and vision, 
and a successful revitalization project will have responded to these priorities and visions. 
The information contained in a community assessment may be organized in the following 
categories: 

• The history of the community: 
Where are the historical files kept for the public’s use and what is the history of the community?  
Have any site assessments or property studies been conducted in the past?  When was the site or 
area operating with economic vitality and when did economic decline begin?  What industries were 
previously present, and why are they no longer present?  What are the statistics on the current jobs 
in the community, current family status, income, zoning, public transportation, educational 
backgrounds, and information on the government officials? What type of news seems to reflect a 
certain theme or cultural attributes of the community (i.e., local holidays and celebrations; well 
known residents; resident/community meetings; and any event that involves a high level of local 
resident involvement)?  Are there environmental justice issues, meaning that no racial, ethnic, or 
socioeconomic group should bear a disproportionate share of negative environmental 
consequences?  Has the community been disproportionately impacted by environmental factors?  
Is the public engaged in other revitalization efforts and, if so, are there any lessons to be learned 
about their successes or failures?  

• The visual themes in the community:  
Is there a recurring architectural influence or original construction that may be lost if not 
preserved?  Are there attractive community features?  Is there a certain expectation for the 
revitalization project that must be respected in order to receive support from local residents?  Are 
there historical and preservation areas (this is important even in towns that are nearly abandoned, 
since recreating a historical representation can often be a key component of revitalizing potentially 
contaminated sites)?  How relevant is your revitalization idea to the community (if your 
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revitalization idea is relevant to the community, the more accepted and supported the revitalization 
will be)?  If an artist’s conception or model of the envisioned project is shown to the community, 
how can one engage the people of the community to be more involved and provide feedback about 
the envisioned project?  

• The heart of the community:  
Where is the heart of the town or city?  What are the key community interest areas?  Where are the 
meeting places, and the center of the community celebrations and exhibitions (perhaps there is an 
area where local musicians gather to play music, or a shopping area that attracts local 
gatherings)?  If none of these areas or places exist, how can the property be redeveloped into a 
community meeting place (this could be an alarming reason for the downsizing and economic 
decline of the city; this is an excellent way to gain community support and make a lasting 
impression)?  What are the roles of schools, churches, social and civic organizations and other 
institutions?  Who lives and works in this community?  What languages are spoken?  What minority 
groups are present? 

• The economic opportunities within the community:  
What is the current income distribution, in the area surrounding the proposed site?  What are the 
main occupations of the residents?  Do historical records reflect a similar story to the current 
economy?  How can this revitalization plan incorporate needed jobs and possible educational 
opportunities?  What possibilities will invite business into the community and draw involvement 
from the local residents? 

• The local and regional population characteristics:  
What is the importance of the site within its local and regional context? What are the demographics 
of the neighborhood and county where the site is located? How far away are the next larger towns 
and cities? Are they experiencing growth or decline? What are the economics of the region?  
Some of the questions can be addressed by the following Census Data/Demographic Information 
and Indicators listed below:  

1. Income distribution.    
2. The poverty rate.   
3. Age distribution rate.    
4. Unemployment rate.    
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5. Languages spoken.    
6. Special community situations (for example, population size).    
7. Sensitive populations, (for example, children, women of childbearing years and the 

elderly.   
8. Household status (for example, single parent head of households, single people, etc.).    
9. Voter participation (for example, an indicator or expected level of community involvement).  

Community involvement is an important factor in all aspects of the revitalization process. The 
following are reasons why community involvement is important:   

• identify overlooked local knowledge - Community members may have useful information 
about the site’s history, past land uses and associated contaminants 

• streamline efforts – Community members may have special issues or concerns that, if 
incorporated into a project at the outset, may help to reduce the likelihood of challenges to 
risk assessment results, and potential remediation or revitalization plans  

• gain acceptance – Community members who contribute to the revitalization planning 
process will better understand the process and will be more likely to support a project they 
had input in, thus creating a sustainable project.  

Community involvement provides a forum for residents to become informed about civic affairs and 
actively involved in making decisions that ultimately impact their community. Meaningful community 
involvement is beneficial in several ways: 

• Improves information flow. 
• Improves community understanding of local government. 
• Allows for community advocacy. 
• Fosters collaboration. 
• Minimizes conflicts. 
• May promote environmental justice. 

Members of the community should be seen as equal partners in the dialogue that takes place 
during revitalization projects. Community members need to understand the details of a project to 
evaluate its importance, costs, and benefits. Failure to adequately inform and involve the public 
can cause significant delays as a result of public reluctance or outright opposition to the project. 
The communication process should include site-specific technical information about the project 
before it is implemented and should continue throughout the duration of the project. To make 
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progress, a high level of patience and willingness to listen with an open mind are important to all 
stakeholders and participants in the process. 
Communication and outreach to stakeholders is critical to sharing the technical aspects and 
priorities of the revitalization project, as well as for gaining community buy-in or acceptance of a 
project. Well-informed residents and stakeholders who understand the project goals are more likely 
to support it than those who are kept in the dark or given only small amounts of information out of 
context. Revitalization project details such as design images, upcoming projects, and relevant 
information about contamination and remediation should be shared with communities.  This can be 
done via public meetings,  workshops and seminars, local media announcements, open houses, 
the city website (if present), informative project display in publicly accessible places (library, post 
office, bank, etc.), fact sheets and flyers, or the respective state’s environmental department web 
site.  Specific projects may also have their own individual web sites and, if so, providing links to 
local web resources is prudent. It is important to note, that smaller and rural communities access to 
the web is not always a given. Here local media play an important role in communicating with the 
public. Communication is a two-way street and, as such, the direct exchange with the public is one 
of the most important communication aspects of a revitalization project. Only through direct 
exchange can concerns and misconceptions be addressed, questions answered and ideas be 
developed most effectively. While passive communication, like websites and media 
announcements, is important as well, they are no substitute for the direct exchange. Good 
community involvement will use passive and active communication means in a well weighted 
manner, as an informed and engaged public can be a vast asset to a revitalization project. 
The role of public relations in the revitalization of potentially contaminated sites is to translate, to 
intermediate between the idea and the execution, to keep the idea as the focal point of the debate, 
and to not allow the participants to lose sight of it (Davis, 1997). An important beginning step is to 
create a revitalization vision. In addition to educating the community about the project, it is useful to 
seek their concerns and vision of the project, and to incorporate them into the project goals. If the 
communication process identifies community concerns, it is important to explain when and where 
the specific concern may be addressed. 
The following steps are suggested approaches for setting up a community involvement program: 

 55



• Solicit individuals, especially those directly impacted by the revitalization project. Pay 
particular attention to the identification of groups that do not traditionally participate in the 
revitalization process, such as minority and low-income communities 

• Establish educational programs or a repository to access data (such as a public library), or 
both, so that groups or individuals can obtain timely, accurate information that enables 
them to have a meaningful influence in decision making. To increase readability, lengthy 
documents should be summarized into fact sheets and kept at the repository along with 
the full-length documents.  If needed, fact sheets should be customized for community 
groups whose primary language is different from the nationally spoken. 

• Encourage stakeholders to define a purpose for their participation (e.g., solve problems, 
gain recognition) or be part of the revitalization of their community. 

• Define the decision-making process early, so that potential stakeholders can decide to 
participate and to what degree. Make expectations clear up front to minimize problems of 
trust later. 

• Customize materials to ensure cultural sensitivity. 
• Make sure that every member of the revitalization team understands the project. It is 

important that communication is factually correct and consistent. 
• Provide a facilitator who is sensitive and trained in dealing with cross-cultural exchanges at 

all formal or informal public meetings. This is especially relevant for tribes and 
communities with a high percentage of minorities. 

• Provide timely and frequent (minimum of 2) announcements of public meetings through 
local media and/or flyers (an affective way to do this in smaller communities is to insert the 
announcement in the water bill), and identify the source where interested community 
members can get more information. 

• Develop sponsoring and co-planning relationships with community groups, ensuring them 
shared roles in developing agendas, setting of goals, and providing leadership and 
outreach. 

• Plan meetings that are accessible and accommodating. Consider holding meetings at 
locations that are handicapped accessible and have access to public transportation. 
Consideration should also be given to issues such as childcare, and language interpreters, 
and worker schedules. 
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• Have public interaction often and regularly throughout the revitalization process. Be 
accessible to the community outside of public meetings, and assign a project point of 
contact. 

• Maintain clear goals by setting an agenda. 
• Build upon existing social and cultural networks, such as schools, churches, and civic 

organizations. 

A good strategy for the initial community meeting is to organize it with identified community 
leaders. Together, the group can agree on an agenda, the venue and process for the meetings, as 
well as the publication means for the meeting. Fostering an atmosphere that ensures participation 
is an important signal to send to the rest of the community. Other meetings and follow-up reports 
should be scheduled frequently throughout the revitalization process. Community leaders can 
assist in the communication of information by: 

• Suggesting appropriate means of informing the community. 
• Talking to their respective constituents. 
• Announcing meetings. 
• Ensuring that participation efforts reflect cultural diversity and communication differences 

among the ethnic groups. 
• Developing notices that are concise, understandable, and available to the 

community/communities involved. 
• Mapping the capabilities and assets of individuals, citizen associations, and local 

institutions. 
• Building relationships and alliances to respond to the revitalization challenges. 

The following steps are suggested approaches for improving the public's access to information on 
revitalization: 

• Establish clearinghouses and repositories of information on the revitalization project, such 
as libraries and town halls, to allow for open access to information 

• Perform active and extensive outreach methods, such as school programs, presentations 
in public meetings, workshops/seminars, posters, advertisements in local papers, 
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community newsletters, local cable access network stations, websites, and/or postal 
mailings. 

• Use of a variety of outreach methods early in the process can reach a broader group of 
stakeholders. Once a relationship is established, inquire about their outreach suggestions 
(e.g., thematic workshops, public meetings, open houses, concerted appointments of 
public stakeholders, local politicians, owners, and local administration of the site). 

• Making forums interesting can attract receptive participants and will entice them to come 
back to future meetings. 

• Enlist essential participants for information campaigns, such as schools, voluntary 
organizations, local clubs/associations, civil society initiatives. 

• Enlisting the help of elected officials to identify local resources that are helpful and easy to 
access. 

• Translate the scientific and technical results to community groups into laymen’s terms so 
everybody understands what is going on. 

• Continually assess the effectiveness of your outreach techniques by frequently asking 
questions, such as how did you learn about our project? What is the best way to contact 
you and your neighbor? Do you have a good understanding of the project? 

The media is an important part of public relations responsibility, but it should be used as a tool in 
an overall communications program, not as an end in itself. The key to dealing with the media is to 
respect their roles in the process. Treat them fairly and be accessible to answer their questions. 
The community as well as the developer should always welcome an opportunity to impart their 
respective vision. In order to keep the message consistent and make it easy for reporters to get 
comments during the process, it is a good idea to designate one person as media spokesperson 
for the project. However, it is not always possible to make this designation, so therefore, it is 
important that all members of the project team have an understanding about the revitalization 
effort. 
One innovative approach for a project site that has sentimental significance to the community, but 
is slated for demolition as part of the revitalization effort is to host a "going away" party. If a vision 
or overall plan is in place and the community is significantly involved, saying good-bye to the 
former site and welcoming the new site is a good community event. 
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7. Role of the traditional crafts in the approach for sustainable integrated 
conservation  

Sustainable integrated conservation asserts that traditional building technology, design, and 
preservation of historic buildings, landscapes, districts and communities should inform future 
building practices, providing essential models for future learning, research and development, and 
a more sustainable built environment (Johansson, 2008; Gustafsson et al, 2009; Procantico 
Proclamation, 2008). In this process traditional crafts and customs play a very important role:  
They represent quality and ingenuity: 

• they form the core of a culture and are sustainable in themselves; 

• they provide a differential advantage to sustainable management and design through 
‘experience’, ‘know-how’, ‘sense and sensitivity’ of encoded tacit values and aesthetics; 

• they provide a connection to ‘nature’ and ecology through the use of natural traditional 
materials; 

• they provide a connection to the ‘hands’ and ‘heart’ unlike any other expression, and 
therefore, crafts may play a more important role compared to many other sources of 
inspiration; 

• they create a sense of continuity in a rapidly dematerializing world thus bridging the future 
and the past. 

To further develop, promote and integrate traditional crafts with academics i.e. with “heads”, would 
be the most sustainable solution from a social, economic and environmental point of view.  Crafts 
are essential part of forming and enhancing local culture as well; raising people’s awareness about 
their history, traditions, knowledge, that has been used for hundreds of years. Through 
development of crafts and customs it is possible to enhance local cultural life and conserve historic 
places and enhance a municipality's cultural life. Heritage resources embody the way of life of the 
people who created them. Protecting historic places promotes architectural diversity. Historic 
districts in both large urban centers and smaller, more rural, communities are wonderful spaces for 
artists, artisans and other cultural groups to practice their crafts. 
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8. Conservation of cultural heritage in Bulgaria  

8.1 Historical overview  
Bulgaria has a very rich cultural heritage including around 40 000 monuments and sites. The 
cultural and historical traces turn into a value for society at a certain stage of its maturation; a 
stage, which is connected with the already developed social understanding of history as a process 
of development, with reconsideration of the historic traces as documents of this process and 
awareness of the danger for their loss. Due to the heavy historic faith of the Bulgarian state the 
formation of such an attitude towards the historic traces in Bulgaria considerably lags behind the 
trend in the other Central and Western European countries. 29 
Following the tragic history of the Bulgarian state, it fails to form stable national architectural styles. 
Its highest valuables had been destroyed, and its culture had been estimated and replaced. 
However, the Bulgarian lands managed to form a network of cultural routes, on which most ancient 
settlements and treasures of Europe can be seen.30 This is where we find the oldest European 
settlements from the Neolith era, the oldest towns and the oldest European treasure. 
Over the years the Bulgarian lands were settled on, crossed and conquered by various peoples, 
tribes and ethnic groups that left their impact on architectural monuments and landmarks of the 
country. 
The beginning of the architectural process in Bulgarian lands, covering the central part of the 
peninsula, we can determine approximately the time of the rise of the prehistoric civilization of gold 
– between the sixth and eighth millennium BC. Birth of the first settlements is sure sign of the 
existence of organized communities, residential culture - high enough and development, which can 
now be defined as the architecture.31 
Prototypes of Bulgarian architectural structures are prehistoric dwellings located around the 
villages and Karanovo, Hotnitsa and tombs located near Sveshtari, Alexandrovo and Kazanlak. In 
fact, the true beginning of the Bulgarian architectural history is the settlement of the Thracian cities 
- Sevtopolis (lower dam Koprinka, Kazanlak), Kabyle (Montana), Pulpudeva (Plovdiv) and Greek 
colonies - Apollonia (Sozopol), Messemvria (Nessebar) and Odessos (Varna). Conquest of Thrace 

                                                 
29 Kandulkova, J. History of conservation of architectural heritage in Bulgaria by the World War II. Sofia, 2007. 
30 Licheva, Zh. and M. Molhova-Vladova. Analysis of culture heritage: Bulgaria. developed under project “FOCAL: 
Fostering cultural heritage for bridging intergenerational dialogue” 2012-1-LT1-GRU06-07163, Sofia, 2013. 
31 Koeva, Margarita. Introduction to architectural theory and history: Cultural model of Bulgarian lands and its 
architecture.// LiterNet. 2003, N 1 http://liternet.bg/publish9/mkoeva/teoria/kulturen.htm 
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by the Romans also left its mark on existing cities - it develops and improves them. The Romans 
had built a number of public facilities, temples, amphitheatres, military bases and fortifications. The 
most vivid illustration of the great Roman architectural work in Bulgarian lands are the church "St. 
Sofia" (Sofia), the church "St. George" (Sofia), Red church in Perushtitsa, Episcopal residence in 
Nessebar, the stadium and the ancient theater Trimontium, thermal baths Varna and Roman city of 
Nicopolis ad Istrum, Nove, Eskus, Nicopolis ad Nestum. Architectural remains dating from Roman 
times can be seen in Plovdiv, Sofia, Varna, Stara Zagora, Ivaylovgrad, Hisar, Nessebar and 
Silistra. 
The period of the First Bulgarian Empire was characterized by intense construction of churches 
and monasteries. Most large monumental church of this period was the Great Basilica, located 
inside the old capital of Pliska. Stone wall surrounds the "inner city", which is located in the throne 
hall, castle church and wealthy homes. The monasteries are located mainly in remote areas of the 
country, a large part of them were originally functioned as independent churches or chapels to 
various feudal castles. During the 30 years of 10 c. was built also the largest and most famous 
monastery in Bulgaria - Rila Monastery. His creator is considered the first Bulgarian hermit monk 
Ivan Rilski. 
The Fortress of Preslav, Pliska like, consists of external and internal defense system. The inner fort 
is located near the middle of the outer city. Its form is L-shaped, with round towers at the corners 
and square along the walls. The fort was positioned and "Golden Church" which is considered one 
of the most unique monuments of medieval Bulgarian architecture.32  
In 1018 Bulgaria was conquered by Byzantium. This period of Bulgarian history is connected with 
the destruction of Bulgarian monasteries and churches. However, most of them manage to save 
their functions and continue to fulfill their role as the main cultural and literary centers. At this time 
the second largest monastery in Bulgaria is built – Bachkovo - that complements Bulgarian 
architectural heritage.  
1185 was the beginning of the uprising against the Byzantine Empire, led by the brothers Asen and 
Peter, resulting in restoring the Bulgarian state the following year, while its capital was proclaimed 
Tarnovo. The city has firmly entrenched on the hills Tsarevets and Trapezitsa. On the hill there 
were built Tsarevets Imperial Palace, and the Patriarchate. The palace is an independent 

                                                 
32 Koeva, Margarita. Introduction to architectural theory and history: Architecture of the First Bulgarian Kingdom.// 
LiterNet, 2003. N1 http://liternet.bg/publish9/mkoeva/teoria/pyrvoto.htm  
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architectural ensemble forming inside its spacious courtyard. Besides the royal palace, interest 
from the viewpoint of an architecture are also the numerous churches and monasteries built during 
this time - the churches "St. Dimitar", "St. Peter and Paul, "" Boyana Church "and Patriarchal 
Monastery" St. Trinity." 
One of the richest architectural monuments of medieval Bulgarian towns is Nessebar, and the best 
preserved monument till nowadays is the "fortress tower", situated in the Rila Monastery. 
When Bulgaria fell under Ottoman rule, in architecture, as in other areas of cultural and social life 
of the Bulgarians, a clear distinction between official - national and Ottoman - Bulgarian 
architecture began to show. Typical of this period is mass pillaging and destruction of palaces, 
churches and monasteries. Only the remote and inaccessible monasteries survive. To be hidden 
from the sight of the Turkish oppressors constructed church buildings at that time are small, 
basilicas and hidden among the houses of the settlements or behind the walls of monasteries, but 
carefully decorated with frescoes and carvings and subsequent solid traditions of the past. 
Monasteries that survived the invasion protect their medieval churches, and where they were 
destroyed, replace them with new, small and modest buildings. So nave church became a major 
architectural composite type for the period XV-XVI century.33 
Turks left their architectural mark on Bulgarian lands through the construction of many mosques, 
medreses and Muslim monasteries, many of which have undeniable architectural qualities - 
Dzhumaya Mosque (Plovdiv), Banya Bashi Mosque (Sofia) and Tombul Mosque (Montana). 
At the end of the 17 c. changes occurred in the Ottoman Empire, which allow the Bulgarian church 
and residential architecture to acquire new direction. Renaissance builders recreate the small 
single-nave church in real composite structures, demonstrating the unity of the Bulgarian Christian 
people. Upgraded during this period are the churches' Christmas "(Arbanasi)" St. Archangels 
Michael and Gabriel "(Arbanasi) and cemetery church" St. Athanasius "(Arbanasi). 
In the middle of the ХVІІІ century, when Europe is already preparing for aesthetics, for history of 
arts, for archaeology, the process of self-understanding and strengthening of the nation is only just 
starting in Bulgaria.  
During the Renaissance the Bulgarians began to insinuate new and different ideas about 
architecture and urbanism. Cities bourgeois in character are formed, together with the typical for 
this period trade and handicraft centers. At this time the urban spatial organization changes 

                                                 
33 Koeva, Margarita. There again 
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differentiating separate production areas and commercial areas located between settlements. 
Cities begin to form also central squares, which are the main focus for putting public buildings. In 
the central parts of the settlements are located craft workshops, shops and commercial buildings. 
Impact of urban revival in the smaller towns can be seen in Panagyurishte, Elena, Gabrovo, 
Tryavna, Koprivshtitsa, Trojan, Kotel Municipality. In contrast, big cities are much more eclectic. 
They reveal a mixture of different architectural styles. Large-scale church domes and bell towers, 
high clock towers stand out. Up to 18 c. residential buildings are the most common long wooden 
structures under which people live together with their domestic animals. During the Renaissance 
that style almost completely changed. The houses were now built by craftsmen who give the 
building a different artistic style and composition. Increasing the number of floors and buildings, as 
a majority of them were semi-open spaces, courtyards and gardens. Wealthy Bulgarians had large 
and richly decorated with frescoes and carved houses whose interior was purchased from abroad; 
there were often separate rooms for offices, warehouses and workshops. Model for this type of 
residential architecture are the houses in Plovdiv, Melnik and Samokov.  
After the Liberation of Bulgaria the process of building a culture of European character started 
before gives its manifestations in the field of architecture. For a short period of time many Bulgarian 
towns grew into cities, European-style, as a great contribution to this is a number of foreign 
builders and architects who express their creativity and talent on many of the public buildings in 
Bulgaria. Bulgarian architecture during this period is strongly influenced by the Russian 
architectural work, as it clearly expresses both national and Orthodox home - two very important 
aspects for the Bulgarians, especially after five centuries of Ottoman assimilation, up to 1878.  
In the 19th century on the architectural map of Bulgaria several monumental buildings such as the 
church "St. Alexander Nevsky "National School of Drawing," St. Nikolai "(Russian Church), the 
National Palace of Culture, Sofia University" St. Kliment Ohridski ", the National Assembly and 
others appear. More and more cities begin construction of new residential buildings, hotels, banks, 
office buildings, etc. 
After World War II, Bulgaria's government is taken by the Communist Party. Consequently, in the 
late 40's and early 50's of the 20th century the principles of totalitarian architecture, representation 
and impressiveness are combined with classic architectural forms. The result can be a new 
architectural style seen in some buildings in Sofia - eg. Hotel "Balkan" (now the "Sheraton"), 
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Department Store, Party House, etc.34  In terms of housing, it rapidly turned to the construction of 
large apartment buildings and blocks. Bulgarians are increasingly starting to use the services of 
architects and designers in selecting the exterior and interior of their homes and offices. Latest 
trends of architectural work in most cases start a real life in the Bulgarian sea resorts such as 
Sunny Beach, Golden Sands, Sunny Beach, Albena, Sozopol. 
After the fall of the communist regime in 1989 the construction of representative public buildings 
was abruptly terminated. More housing buildings are constructed. 20th century is characterized by 
the widespread construction of shopping centers, shops, restaurants and cafes. Changes to 
streets, squares, centers, parks. In the late 20th and early 21st century is now the trend for 
construction of luxury residential buildings, business centers and commercial areas. Increasingly 
residential and gated communities are built, forming small residential "towns" that are distinguished 
by their own architectural style. 
 To date, the hallmarks of the Bulgarian architecture can be considered active development of 
scale shopping centers, business parks, multipurpose halls, hotels, stadiums and supermarkets. All 
are bright specimen of contemporary Bulgarian architecture, which is most pronounced in larger 
cities like Sofia, Plovdiv, Varna, Burgas, Veliko Tarnovo, Kardzhali and others. 
 
8.2. Development of the approaches of conservation of architectural heritage in Bulgaria 
and of the legislation in this area  
Information for the development of the processes of conservation of architectural heritage in 
Bulgaria dates from the middle of 19 century. In 1835 Neofit Bozveli issued his book 
„Slavyanobolgarskoe detevodstvo”, where he mentions several old monuments around Tarnovo 
and monasteries around Sofia. During the last years before the Liberation of Bulgaria the 
Hungarian artist Felix Kanitz issued the three-book publication “Danubean Bulgaria and the 
Balkan” (1875-79). In his publication the author provides lots of data about the ancient heritage 
with special attention to the faith of historical values.  
The Bulgarian stage started active law production activity recently after the Russian-Turkish war. 
During 1888 the national assembly adopted the first legal document dedicated to this activity – 
“Temporary rules for scientific and literary enterprises”. This document protects historic richness in 
all its dimensions, according to the notions of those times – “ancient monuments – coins, 
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monuments (statues, tombs, guns, cannons and others) and documents (manuscripts, old printed 
literature, etc.)”, „…oral materials, songs, proverbs, riddles, legends, stories, customs and others of 
the kind”. 35  
During 1911 with the promulgation of the Law on the ancient buildings the preservation of ancient 
heritage is recognized as an activity with high importance for the community. The implementation 
of this law was supported by the development of a mechanism and administrative structure, 
financed by the state. We should list a number of important contributions of this new legal 
framework:  

• The typological variety of ancient monuments is also broadened – objects for protection 
become the buildings and facilities, which are a part of the living architectural environment; 

• The heritage sites are considered as a part of the contemporary living environment, which 
should be preserved as it is being organized;  

• The time span of the term “ancient” is broadened – the period of Ottoman yoke is 
recognized and the historical and material traces from it are included in the group of sites, 
which are a part of the heritage;  

• The scope of activities for maintenance of ancient buildings is also broadened – in addition 
to the “search” and “study”, which are commented in the law from 1890, this law also 
speaks of “protection” and “maintenance” of the ancient monuments;  

• “Inventories” of the ancient monuments are also being produced – under the direct control 
of the state;  

• An institutional system “for preservation of the ancient monuments” is also created; 

• The state undertakes exclusive responsibility for the protection of cultural heritage.  
The law from 1911 is unquestionably a modern legal document, which establishes a sustainable 
legal environment for development of the activity for preservation of cultural heritage for a period of 
approximately 35 years – till the World War II.  
The end of the ХІХ and the beginning of the ХХ century is the time when for a great part of the 
settlements in Bulgaria are being developed the first cadastre and regulation plans. During the 
years between the two world wars the results from their implementation are already quite 
noticeable and tangible. Unfortunately, together with the considerable gains, the settlements in 

                                                 
35 Kandulkova, J. History of conservation of architectural heritage in Bulgaria by the World War II, Sofia 2007 
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Bulgaria also suffer considerable losses – destroyed or mercilessly mutilated historic cores of most 
of the Bulgarian Revival towns. The architectural guild is the one who sounds the alarm for the 
“regulative” danger and starts the first actions for urban protection of architectural heritage.  The 
legal instrument of this activity is the regulative-law for protection of ancient buildings in the 
settlements, and the main mechanism, through which it is being realized, is influencing the 
regulative plans themselves.  
Until 1989 restoration intervention is preceded by a thorough research and analysis of the 
monument – its typology and specifics, its condition, the historic context, which it appeared in and 
the one in which it now exists. Within the next phase of the activity – the real restoration – 
simultaneous development in two directions, based on adverse theoretical positions is observed36:  

• the first direction follows the principles of “archaeological restoration” and is characterized 
with respect to the original. The restoration intervention is kept at a minimum. When the 
site in question is a remnant this restoration aims mainly at strengthening and preserving 
the original substance, and when the site is a building – a partial or entire restoration of the 
monument, but only within the framework of undoubted knowledge about its authenticity;  

• the second direction is related to the principles of “romantic restoration” – the objective of 
restorative intervention here is the complete restoration of the monument even barely on 
hypotheses concerning its original look. A bright example of this approach is the work of 
architect Alexander Rashenov on the fortress “Tsarevets” in Tarnovo.  The romantic 
restorations however remain single, one-off phenomena in Bulgarian practice by that time. 
The main, leading direction in the activities then is the direction of archeological 
restoration.  

During the last years before the World War II architect P. Karasimeonov includes in the restoration 
methodology ideas, which are an attempt for a bridge between the two irreconcilable directions. 
According to him, by means of the restoration intervention should be preserved not only the 
physical condition of the monument, but also its legibility – the restored antiquity should be 
understandable and appreciated by people, in order for them to cherish and protect it. Thus in the 
theory of architectural restoration is “inserted” one additional principle, which becomes a part of the 
contemporary theoretical concepts: the communicativity of the monument is an important tool 
for attracting the broad community to the architectural heritage and its appreciation as a community 

                                                 
36 Kandulkova, J. History of conservation of architectural heritage in Bulgaria by the World War II. Sofia, 2007. 
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asset. This communicativity however should be achieved on a strictly scientific basis, without any 
compromises with the truthfulness of the knowledge about the monument.  
After that date the political and the socio-economic climate have completely changed in the 
country. The lack of agility of the old conservation system and its major sectors (legislation, 
administration, financing and management) was not able to respond to the new economic 
environment.37 The problems of the heritage remained out of the main priorities. The new social 
difficulties, as well as the strong politicisation of social life, to a certain extent alienated people from 
the problems of cultural heritage.  
At present due to the economic difficulties the financial participation of the state drastically 
decreased! The absolute domination of the state in the field of the preservation gave way to the 
liberalizing market and the activated private initiative in the field of conservation, where new actors 
were included in an uncontrolled way, sometimes with doubtful competence. The rapid building 
activity in the historical centres infringed their outlook and authenticity – as a result of the 
misbalance between preservation and development. Unfortunately the growing criminal activity 
seriously threatened the heritage with the illegal building in historical sites, illegal archaeological 
excavations and traffic of assets.  
The co-ordination between protection and territory planning was regulated by the Territory 
Management Act for the first time in 2001. Therefore the great number of territory management 
plans devised prior to that date, used to generate serious problems related to the safeguarding of 
the “reserves” as well as of the monuments of culture.  
At present the regulatory system is scattered among various specialized laws (Law on the cultural 
heritage, Law on territory planning, the Regional development law, Law for protection and 
development of culture) and a number of regulations for their enforcement. The territorial planning 
protection of immovable cultural heritage is currently legally regulated within (but not only) in 
section V of the Law on territory planning, article 78-85, and encompasses: 
-  protection regimes; 
- planning schemes of protected territories for preservation of immovable cultural heritage; 
- territorial plans of protected territories for preservation of immovable cultural heritage and specific 
rules and regulations that concern it; 

                                                 
37 Staneva, Hr. Conservation of cultural heritage in Bulgaria and buffer zone issues, The World heritage Convention 
and the Buffer Zone, ICOMOS Symposium 28-29 November 2006. 
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- plans for preservation and management of immovable cultural values; 
- projecting, coordination and approval of territorial planning and project documentation (investment 
initiatives and intervention projects) for protected territories for preservation of immovable cultural 
heritage and control on their enforcement and implementation; 
- financing and implementing activities within the immovable cultural sites and in their zones for 
protection for the purpose of their preservation and exhibiting.38 
According to Regulation № 1 as of 30 July 2003 for the nomenclature of the types of construction, 
after the changes of 2011 (Stage gazette, issue 23 from 2011), constructions from first category, 
letter „m”, are immovable cultural sites with category “world significance” and „national 
significance”, stipulated in accordance with the Law on cultural heritage. Constructions from third 
category are reconstructions, conversions, main repair works and changes of purpose of 
immovable cultural sites with “ensemble significance”, stipulated in accordance with the Law on 
cultural heritage. 
For the sites, which are defined as “for information” there has been stipulated no particular 
category, which means that it should be fixed according to the general construction criteria. The 
regime for preservation of immovable cultural heritage defines the territorial scope and the 
prescriptions for preservation of the immovable cultural heritage and its environment. The territorial 
scope is specified according to the boundaries of the immovable cultural site and of its protection 
zone. When a single cultural site does not have a specified territorial scope within the acts of its 
declaration or statute granting, its boundaries are considered to be the boundaries of the real 
estate, while its protection zone covers the territory encompassing the immediate neighboring 
estates, in the case of streets – up to 14 meters – as well as the estates across the street and the 
street space between them. 39  
The single and group immovable cultural heritage sites with their boundaries and protection zones 
form protected territories for preservation of immovable cultural heritage, which are presented in 
the spatial planning maps according to the Law on cadastre and real estate register and the 
general and detailed territorial spatial plans according to the Law on territory planning. Protected 
territories are also the archeological sites present in the earth layers, on its surface, on mainland or 

                                                 
38 Simeonova-Korudzhieva, D. Immovable cultural heritage – questions of territorial planning protection, 2011 
http://vestnikstroitel.bg/news/32492_недвижимото-културно-наследство-–-въ/   
39 Simeonova-Korudzhieva, D. There again 
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underwater, their temporary boundaries and protection zones being specified within the decision 
for terrain research. 
It is obligatory for the territorial planning schemes, the territorial plans and the norms that 
accompany them, as well as the project assignments for their development to be coordinated 
(according to article 84) prior to their approval. Territorial schemes, plans and the specific rules and 
norms that accompany them, which are not governed by the regimes for preservation of immovable 
cultural heritage sites, are not coordinated.40  
A very important specific feature of the territory management plans, as stipulated within the 
Territory Management Act, is that they can be devised both for the separate localities with their 
adjacent territory as well as for portions of them. This provides for the establishment of some 
important spatial, functional and semantic links between the elements of the cultural and historic 
heritage located at different places within the urban fabric. Together with some other areas, the 
areas with cultural and historic heritage are defined by the general Territory Management Plan, 
which also specifies the general regime for management with the respective terms and regulations. 
These regulations do not restrict, they rather “channel” the investment process by assisting the 
administration in curbing the ruthless expansion of construction – a primary factor exposing the 
monuments to risk and endangering the heritage, cultural and natural alike.  
 
 
 
 
 
 
 
 
 
 
 
 
 

                                                 
40 Simeonova-Korudzhieva, D. There again 

 69



Annex: Cultural heritage objects in the project target territories  

This collection of information aims to present existing monuments in the five targeted municipalities 
under the project in order to depict the ways into which these monuments have been maintained so 
far and at the same time the potential each territory holds for creating employment in the sphere of 
built heritage preservation and restoration. The research done was focused on the deliberate effort 
for visual materials, details concerning the specifics, characteristic elements, intervention done, if 
any and remaining problems to be discovered and provided for each of the included monuments.  
 
Municipality of Veliko Tarnovo and important monuments in the surrounding areas 

• The church “St. Peter and Paul” (Veliko Tarnovo) is situated in the Northern foot of the 
Tsarevets hill. As far as its architectural plan is concerned it is a nave, cruciform church. The nave 
is divided by two lines of columns into three ships. The cupola drum is borne by the second pair of 
free columns. Their heads are variously elaborated and decorated with plastic and tracery 
carvings. A curiosity of the plan is the prolonged Eastern shoulder of the cross, which is related to 
the appearance of a massive, high iconostasis. This part includes also the pre-apse space. To the 
east the church ends with the semi-round apse. The arches, covering the four spaces between the 
shoulders cross-way are semi-cylindrical and go underneath the walls underneath. The narthex is 
solved in the same way. To the narthex is added also an exo-narthex, connected with a gallery to 
the south. The eastern end of the gallery is closed by a small room (a chapel), with entry from the 
altar. During the earthquake of 1913 the church is severely damaged.  
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Uspenskij, T. "About the ancient times of the city of Tarnovo”, IRAIC, volume VII, 1902, page 1-21 

On 4 June 1913. Tarnovo and its region are shook by a destructive earthquake with numerous 
victims and destruction. St. Peter and Paul is also ruined.  

 
/same place/ 
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The church is completely restored in 1981 on the basis of original photos and drawings, following 
the project of architect Boyan Kuzupov. The extremely interesting murals and architecture make it 
one of the most remarkable Bulgarian mediaeval monuments. The church is pronounced as a 
national antiquity (SG, issue 69/1927), as an architectural and constructional monument of culture 
of national importance (SG, issue 102/1964) and artistic monument of culture of national 
importance (declarative letter № 2586/05.07.1979). 
 

 
For additional information: 
http://bg.wikipedia.org/wiki/Свети_Петър_и_Павел_(Велико_Търново) 
http://www.museumvt.com/MuseumObjects.php?object=15 
http://medchurches.livejournal.com/19777.html 

 

• Church „St. Ivan Rilski” (Veliko Tarnovo) is a part of the monastery complex of the 
church “St. Peter and Paul”. There is a crypt on its lower level. There, according to monk traditions, 
were kept the remnants of monastery residents who have passed away. The real church is situated 
on the second level. The facades were decorated with colorful plastic ceramic elements.  
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Excavation works in the mediaeval monastery started in 2008 with the discovery of church “St. Ioan 
Rilski”. Due to the large-scale project for improvement of the tourist attractions on the territory of 
the municipality of Veliko Tarnovo the church is now being restored. The granted 420 thousand 
BGN will be sufficient for complete restoration of the newly discovered church. The southern wall is 
already restored. Now the church is about to be covered with a transparent protective roof. The 
space will be additionally shaped with transparent floor and artistic lights, in order for the tourists to 
be able to see the different construction stages of the church.  
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For additional information: 
 http://www.museumvt.com/MuseumObjects.php?object=15 

 

• Church „St. 40 martyrs” (Veliko Tarnovo) – the architectural characteristics of the 
monument are typical for mediaeval Bulgarian cult architecture – semi-round apses, pseudo-
constructive niches in the walls, ceramic decorations on the arch vaults, mixed construction of the 
arches. The church comprises of the following parts: 1) prolonged basilica with 6 columns, situated 
within 2 rows, 3 semi-round apses and a narrow narthex from the west; 2) an outhouse – an 
ossuary, built later on next to its western side; 3) two galleries, built to the south and to the north. 
The preserved parts from the church give possibilities for its initial architectural concept to be 
understood – a three-apse rectangular building (14,65 х 11,7 m). 
The church is destroyed during an earthquake from 1327. It is restored during the first half of the 
XIV century and has afterwards been restructured and reconstructed.  

 74

http://www.museumvt.com/MuseumObjects.php?object=15


 
For additional information: 
http://www.st40martyrs.org/index.php?option=com_content&task=view&id=22&Itemid=60  
http://www.museumvt.com/MuseumObjects.php?object=23  
http://bg.wikipedia.org/wiki/Свети_Четиридесет_мъченици_(Велико_Търново) 

 

• The House with the monkey (Veliko Tarnovo) was built in 1849 by Nikola Fichev - 
http://bg.wikipedia.org/wiki/Колю_Фичето - for the needs of the tradesman Nikola Koyuv. It is built 
on an extremely narrow terrain with a face of about 6 meters and depth of 15 meters. It is situated 
on two streets – due to the huge displacement between the two streets the House with the monkey 
appears as a two-storey building on the one street and as a three-storey building on the other 
street. The premises on the lower street are situated at a higher level, which enters into the two 
housing floors. The connection with the lower level is made by means of an internal staircase. The 
ground floor is formed with two large openings, with segmented arches (which are now closed). 
Above them on the neatly plastered part in the middle, on a protruding column, is placed a sitting 
monkey with a plate with some text on it.  
The most interesting part is the eastern façade (the three-storey one). It has been formed with 
remarkable artistic mastery, despite the small street front. The two stories are protruding 
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consecutively as oriels. Their central part is accentuated with two rounded trapezoidal oriels with 
windows on the three sides. The external plane of the walls is originally covered with red brick 
plates with white protruding fugues. On the two sides are situated oval openings. Above this starts 
the first floor, which protrudes with about 26 cm. The transition is formed with a lightly profiled 
molding. In the middle the floor is brought ahead with a rounded and trapezoidal oriel. The second 
floor protrudes like the first one, but with a much richer concave curve and with small rectangular 
profiles and yields. There are five windows per wall, three of which are on the oriel. The internal 
vestibule, which is on the middle floor, is also originally situated. This vestibule is lighted from the 
window on the ceiling of the upper vestibule. The external design consists in brick covering with 
protruding figures. This manner of decoration of external facades (with brick filling) is rarely found 
in Bulgarian lands. It has been imported by Kolyo Ficheto. Such decorations are also discovered 
with other houses in Tarnovo, Gorna Oryahovitsa, Preobrazhene and Plakovo monasteries, where 
Kolyo Ficheto worked.  
The House with the monkey has been restored on the basis of architect T. Teofilov’s project. 
360 degree look at the house: http://bg360.net/pano/veliko-tarnovo/kashtata-s-maimunkata.php  

  
For additional information: 
http://bg.wikipedia.org/wiki/Къщата_с_маймунката 
http://veliko-tarnovo.net/turizam/zabelejitelnosti/veliko-tarnovo/kashtata-s-maymunkata.html 
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http://planina.bg/къщата-с-маймунката.land61  

 

• House-museum „Ilarion Makariopolski” (Elena). Besides historical meaning this house 
also has high architectural value. It belongs to the type of rich wooden plank houses characteristic 
for the town of Elena. It was built around 1710-1715 from stone and wood in three consecutive 
construction stages, which do not violate the uniform effect from the building. Constructed as a 
combination of two materials – stone and wood, the second being the prevailing one. The building 
has two stories with flexible volume and beautiful external view – large eaves, porches, lattice 
windows. The ground floor hosts the cellars, storage rooms, the horse shed and one living room. 
Two separate staircases lead to the second floor – an internal one in the western part, and an 
outside one in the eastern part of the house. Half of the porch is dedicated to an elevated bed. 

 
For additional information: 
http://museum.elena.bg/makariopolski_house.html 
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• Monastery “St. Nikolay the miracle maker” (Arbanasi village) represents a complex 
comprising of church, residential and agricultural buildings and a chapel. The church has been 
renovated in 1735 with the help of the Arbanasi boyar Atanasij. It is single-church, single-apse, with 
central dome and narthex, with eastern male and western female section. During 1716 next to its 
northern side has been built the chapel “St. Ilia”. The residential and agricultural buildings were 
built from 1833 till 1870. Some of the old icons are preserved. The monastery has been declared a 
monument of culture and is situated within the boundaries of an architectural and archeological 
preservation area.  

 
For additional information: 
http://bulgariatravel.org/bg/object/154/Devicheski_manastir_V_Tyrnovo 
http://www.svnikolai-chudotvorec.com/istoriq.html 
http://www.pravoslavie.bg/Светини/Арбанашки-манастир-“Св.-Николай-Чудотворец”  

 

• Plakovo monastery “St. Ilia” (village of Plakovo) was destroyed after Bulgaria fell under 
the Ottoman yoke, restored in 1450 and robbed on many occasions afterwards. The restoration of 
the monastery started in 1845 when the monastery church “St. Ilia” was built – a rare phenomenon 
for Bulgarian architecture, from the so called Athos type, characteristic for the era of the Second 
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Bulgarian state. It is spacey (19x7,5 meters), single-ship, one apse, six massive columns with 
heads and an open, vaulted narthex. During 1865 master Kolyu Ficheto built a magnificent 26-
meter belfry with beautiful decorative masonry, a stone water fountain and two-storey residential 
buildings in an open-rectangle form. During 1949 however, when there was a new fire, a great part 
of the residential buildings were burnt again.  
The Plakovo monastery is a cultural monument.  
In its present look it is a representative of Bulgarian orthodox architecture of the Athos type, 
however in a desperate state.  
 
„A road leads to it, coming out of the old-capital city and diverting to the left from the first class road 

towards Stara Zagora, to the village of Prisovo. About 3 km later the road turns towards the village 

of Velchevo.  

There is not a single plate on the road that could show where the Plakovo monastery is situated. If 

the traveler does not carry a road map, he/she would never find it.  

The road itself is about 10 km, but narrow and so curved that compared to it the Shipka pass looks 

like a perfect place for amateur drivers training. On both its sides uncover beautiful views, lined in 

an unbelievable Balkan exposition.  

The Plakovo monastery is reached suddenly. You drive slowly, enjoying the surrounding nature 

and then suddenly ahead of you appear the huge monastery gates and the belfry protruding high 

above them.  

The mood changes as soon as you step inside. Desolation and ruins. The high grasses have taken 

over the wide monastery yard. The place is deserted. It is 17,30 – time for praying.  We go to the 

church hoping that we would meet some monks there and some other laymen. A narrow concrete 

path, eaten by rains, leads to the church. In the two miniature gardens next to it are fading flowers. 

Homeless dogs complete the picture, surrounded by residential and agricultural buildings, 

darkened by the signs of time.  

One old car and an old truck show that here there are probably signs of life. The monastery church 

however is as desolate as everything around it. St. Ilia shines above the church door in a chariot 

with four wild horses, dragging it in the four directions of the world. The husked ceiling, which the 

rains and snows have denuded from its colors and coat and have exposed the red bricks. Murals 

are lacking, but this is to some extent compensated by the beautiful woodcarving of the 
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iconostasis. There is not a single burning candle. Someone has at least left some matches there. 

The church is completely on self-service.” Text from pravoslavieto.com. 

 
For additional information: 
http://www.pravoslavieto.com/manastiri/plakovski/index.htm  

 

• Konstancalievata house (Arbanasi village) is one of the most remarkable and 
representative monument of housing architecture in the village of Arbanasi. Its initial construction 
refers to the end of the XVII century. During the centuries that follow this house goes through a 
number of reconstructions, which brought it to its present state. It is a two-storey building, built on 
the line of the street, its stone façade, without any oriels, entirely facing it. Solid stone walls 
surround its yard space. In the massive lower floor of the house are situated the premises for the 
guards. They consist in a room, a kitchen, a room for the service, storage rooms for the goods and 
a horse-shed. Two staircases lead from the ground floor to the upper floor: a representative and 
auxiliary. Among the rooms on the ground floor has been set up a clever hiding room, connected 
with the upper floor via an independent ladder. The second floor is wooden except for the wall, 
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facing the street, which is massive in construction. The official rooms – saloon, living room and 
dining room are connected to each other and have a direct connection with the main entrance. The 
rooms are decorated with white stucco, combined with mono color drawings and applications. The 
wooden parts in the interior are carved.  
To the south-west is situated a tall, massive stone gate, closed by a double-winged wooden door. 
This entrance was used by the heavy caravans with goods, purchased by the home-owner. To the 
north of the house there is another smaller gate with one-winged door – for pedestrians. The 
entrance line, which starts from it leads to the official entrance of the house, which arched and 
framed with frieze with floral ornaments. It is closed with one single-winged massive wooden door 
plated with huge iron nails. The security of the entrance was done through a special opening, 
placed above it. It is formed in a way allowing effective defense against attackers.  

 
For additional information: 
http://www.museumvt.com/Exhibitions.php?object=9 
http://www.veliko-tarnovo.bg/bg/kultura-i-turizm/zabelezhitelnosti/arhitekturno-muzeen-rezervat-
arbanasi/muzej-konstancalieva-kasha/ 
http://veliko-tarnovo.net/turizam/zabelejitelnosti/okolnosti/konstantsalievata-kashta.html  
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http://www.museumvt.com/Exhibitions.php?object=9  

 

• House museum „Sarafkina house” (Veliko Tarnovo) has been built in 1861 by Dimo the 
Saraf – a rich tradesman and money changer. The space, on which the house was built, 
predefined its architectural plan. The southern part, facing the river Yantra, has five stories and the 
northern one – facing “Gurko” street – has two stories. The entrance from “Gurko” street is closed 
with a double-winged wooden door. It leads to a entrance, from the eastern part of which starts a 
staircase leading to the lower three levels. There are situated the service rooms, the storage rooms 
and the cellars. To the south the first floor ends with a big open terrace hanging above the river. At 
the moment this house is an ethnographic museum, showing remarkable exhibits such as national 
costumes, icons, furniture, ritual breads, a great photographic collection and others. During 1965 it 
is declared a cultural monument with national importance. The house is restored in 1981 and 
ownership has been transferred to the Regional historic museum – Veliko Tarnovo.  

 
For additional information: 
http://www.museumvt.com/Exhibitions.php?object=5 
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http://nahotel.net/attraction.php?zid=190 
http://www.veliko-tarnovo.bg/bg/kultura-i-turizm/zabelezhitelnosti/muzej-sarafkina-kasha/  
 

• Church “St. Archangels Michael and Gabriel” (Arbanasi village) represents a 
prolonged along the east-west axis massive stone building, covered with a sloped roof. Its 
dimensions are 28,60 х 10,40 m. The facades have shallow pseudo-constructive niches and 
arched in their upper parts windows. Most plastic is the eastern wall where two five-level apses are 
formed. The church has a complex architectural and composition scheme. The entrance to the 
inner space of the church is from the west. The church consists in an altar, a nave and a narthex, 
situated one after the other alongside the longitudinal axis. A chapel and spacey antechamber are 
situated to the north. The chapel is dedicated to St. Paraskeva.  

 
The altar is separated from the rest of the church by means of a wood-carved iconostasis.  In its 
mid is placed a stone throne. The nave is single-spaced, on its southern and northern sides are 
formed deep places for the singers. It is covered with an arch and semi-spherical blind dome. The 
narthex, the chapel “St. Paraskeva” and the antechamber are covered with semi-cylindrical 
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massive arches enforced with arched belts. The decorative logistics of the architectural forms and 
elements is in harmony with the rest of the icon-paintings inside. Thus is archived coherence 
between architecture and murals – a characteristic of orthodox mediaeval church architecture.  

 
The church, as we see it today, has been built in the last third of the XVII century. Before that on 
this same spot existed an earlier cult building, the construction of which took place at the end of 
XVI – and the beginning of XVII century. At the reconstruction, which was done during the last third 
of the XVII century, the apse conch and a part of the eastern walls of the old temple were included 
in the body of the new church.  
 
For additional information: 
http://www.museumvt.com/MuseumObjects.php?object=19 
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• Church “Birth of Christ” (Arbanasi village) represents a massive stone building with 
dimensions 28,80 х 10,40 meters, sheltered under the three broad slopes of a tiled roof. The apse 
rises up to the height of the eastern façade and has its own coverage. The southern wall is thick, 
ornamented with just four window openings. Two thirds from the northern and the entire western 
walls represent blind arcades. The western façade is symmetrical. Along its central axis is placed 
the opening of the entrance door and behind can be found the traditional patron niche. 
During 1980 the church went through restoration and was turned into a museum in order for the 
unique icons to be preserved.  

 
For additional information: 
http://www.museumvt.com/MuseumObjects.php?object=18 
http://www.veliko-tarnovo.bg/bg/kultura-i-turizm/zabelezhitelnosti/arhitekturno-muzeen-rezervat-
arbanasi/carkva-sv-rozhdestvo-hristovo/  

 

• Church „St. Dimiter” (Arbanasi village) has a complex architectural composition. The 
altar, the nave and the narthex of the actual church are situated alongside the east-west axis. The 
apse is a semi-round and faces a stone throne. On the two sides are formed deep, semi-round in 
their upper end niches, functioning as protesis and deaconicon. The connection with the narthex is 
done through an entrance on the western wall, which is closed with a massive wooden wall. The 
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chapel, situated on the northern part of the nave, is single-spaced. The apse is semi-round and 
faces a stone altar table, placed in the middle of the altar space. The church and the chapel are 
united by a massive gallery. There are entrances on the northern and western walls leading to the 
entrance of the church. All this, viewed from the outside, looks like one single massive stone 
building with dimensions 25,70 х 10,80 meters, covered with a two-sloped roof. The walls were 
built from crushed stones, stuck together with mortar. Wooden props are used for the lining of the 
rows. The façade has a raw look and only the window openings give it some plasticity. The site is 
about to be restored on the grounds of a project, developed by the municipal administration.  

 
For additional information: 
http://www.museumvt.com/MuseumObjects.php?object=20 

 

• Church “St. Dimiter” (Veliko Tarnovo) is situated at the eastern foot of the Trapezitsa 
fortress. As far as its constructive characteristics are concerned, the church is considered to be of 
the type called “tight cross” churches. The dome is borne from east to west by semi-cylindrical 
arches. The narthex is single-segmented. There are galleries to the south and north. The church 
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facades are decorated with the characteristic pseudo-constructive arched niches. Their arch-vaults 
are framed by multi-colored ceramic plates and rosettes, covered with glazing. Timpani are filled up 
with decorations of carved rhomboids and rectangles, colored in red, black and white. The 
monument is constructed with the so called mixed building, in which in concession are placed 
stone and brick rows, which gives a visibly picturesque look to the building. In the altar part of the 
building are preserved the remnants of two mural layers.  
The architectural restoration of the church starts in 1977 on the basis of the results from 
archeological research of Prof. Yanka Nikolova following a project of architect Teofil Teofilov, by 
taking into account analogical examples of the tradition from that same epoch. This is a 
reconstruction of a site with unknown graphic original image. The restored church “St. Dimiter” was 
opened as a museum in 1985 in connection with the 800th anniversary of the uprising of Peter and 
Asen against the Byzantine conqueror and the pronouncement of Turnovo city as a capital of the 
renewed Bulgarian state.  
The church was declared as a national antiquity (SG, issue 69/1927). Architectural cultural 
monument with national importance (SG, issue 102/1964) and artistic monument of culture with 
national importance (declarative letter № 2586/05.07.1979). 

 
For additional information: 
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http://www.tarnovo.bg/info/sveti-dimitar-solunski 
http://velikoturnovo.weebly.com/104710721073107710831077107810801090107710831085108610891090
1080.html  
http://bg.wikipedia.org/wiki/Свети_Димитър_Солунски_(Велико_Търново) 

 

• Church “St. George” (Veliko Tarnovo) is situated in the eastern foot of the fortress 
Trapezitsa. It represents a massive stone building with dimensions 10,40 х 5,12 meters. 
Concerning its plan, the church is single-ship, one-apse with narthex from the west and a semi-
cylindrical arch. As we see it today the church was built in the beginning of the XVII century. The 
iconographic program in the nave is simple and easy to comprehend.  
In 1838 and 1843 masters from Tryavna renew and develop further the icons. In the middle of the 
70th of the ХХ century restoration expert Sergio Pigazini takes down the murals from the entire 
church with the idea to return it back in place after the architectural strengthening of the building is 
completed. This project however is not realized and the remarkable collection of artworks from the 
beginning of the XVIII century is still locked away from the eyes of potential admirers. 
The restoration and conservation of the church take place within the period 1968-1971 under a 
project of architect Boyan Kuzupov.  
The church is declared a national antiquity (SG, issue 69/1927). Architectural and construction 
cultural monument with national importance (SG, issue 102/1964) and artistic cultural monument 
with national importance (declarative letter № 2586/05.07.1979). 
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For addition information: 
http://galyajournal.wordpress.com/2010/03/22/за-живописното-богатство-на-църквата/ 
http://www.museumvt.com/MuseumObjects.php?object=21  

 

• Church “St. George” (Arbanasi village) represents a massive stone building with 
dimensions 21 х 10,05 meters, covered with a double sloped roof. The church has a single-ship 
body, one apse, a narthex to the west and a gallery to the north. The entrance is from the north 
and from there it introduces to the gallery. The gallery and the narthex have a plank flooring, nailed 
to wood beams. The nave is covered by a semi-cylindrical arch with mixed construction – bricks 
until the first thirds, and then, above the fifth thirds and the upper part are - split oak beams on 
strengthening ribs. The apse is semi-round, slightly protruding to the outside. There is an altar table 
in front of it, with massive massive plinth, plastered with clay. On the two sides of the apse, at a 
different height from the ground, are built two niches, imitatively performing as protesis and 
deaconicon. The restoration of the church, including the renewing of the walls, the socialization of 
the church, the construction of a water fountain, afforestation and improvement of the yard, are 
finished in 2013. The site is passed on to the Ministry of culture. A decision about when exactly it is 
going to be open for visitors and tourists is expected. The municipality will start a procedure for 
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transferring the management and maintenance responsibilities from the state to the Regional 
museum of history. 

 
For additional information: 
http://portal-bg1.ning.com/page/4155162:Page:239716?xg_source=activity 
http://www.museumvt.com/MuseumObjects.php?object=21  

 
 

• Church “St. Atanasius” (Arbanasi village) represents a massive stone building, covered 
with a double-sloped roof and dimensions 18,35 х 10,64 meters. The longitudinal walls are thick 
and small window openings give them some plasticity. The western façade is much more 
plastically built. It has two arched entrance opening, above which stand yields that finish with 
pointed arches. A three-arch motive of shallow pseudo-constructive niches frames the entrance to 
the actual church. From composition point of view the church consists in an altar, nave and 
narthex, which are situated alongside the east-west axis and a chapel “St. Haralampi” to the south. 
The nave is single-spaced, to the east ends with a semi-round apse. A stone altar tabled, placed 
on a prism foundation, is situated in the altar space. There is a deep niche and place for washing 
church utensils. These parts of the church are heavily arched. The semi-cylindrical vault is borne 
by arch belts.  
The sources give no details about implemented construction restorations.  
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For additional information: 
http://hramove.pravoslavie.bg/?p=791 
http://www.museumvt.com/MuseumObjects.php?object=22  

 

• Arbanasi monastery “St. Assumption of Mary” (Arbanasi village) represents a 
complex of church with chapel and residential buildings. The monastery church, similarly to the 
other Arbanasi churches, has a complex architectural and composition scheme. It represents a 
low, single-ship, one-apse and prolonged building (with dimensions 18 x 6 meters), with two 
antechambers from the west and a spacey chapel “St. Trinity” from the south. The entry to the 
interior of the church is from the northern side. The massive construction of the building consists of 
crushed stones and mortar, the southern wall is strengthened also by buttresses. The church is 
covered by a double-sloped roof with tiles. The entire interior is decorated with murals.  
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For additional information: 
http://svetimesta.com/Манастири/Arbanasi-Monastery-Assumption-of-Virgin-Mary 
http://portal-bg1.ning.com/page/4155162:Page:220804 
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• Kapinovo monastery (Kapinovo village) is one of the largest and most beautiful 
monasteries in Bulgaria, a remarkable monument of Old Bulgarian architecture and art. The 
monastery complex includes agricultural and residential buildings, constructed during 1856, a 
congregational church, two chapels and a well spring. Built on two stories, following the Revival 
architectural style, the residential buildings have the shape of a vast vault, open to the yard 
towards the south. The external wall, which is high 8 meters and thick 1,5 meters, is built from 
stone and this makes the monastery look formidable. The façade from the central entrance of this 
solid building is decorated with murals, among which dominate the figures of the Bulgarian 
educators Kiril and Methodius. The spacey yard, where the church and well are situated, is 
surrounded by the buildings and a thick stone wall in the shape of an irregular polygon. Viewed 
from the north, the monastery looks like a mediaeval fortress.  

In present times the Kapinovo monastery is 
active.  
The church “St. Nikolay” dates from the 
end of the XVII and the beginning of the 
XVIII century and takes it present image 
during 1835 when it is renovated. It is 
single-ship, one-apse, dome-less building 
with a vast nave and antechamber, 
supported by open narthex with wooden 

columns and railings. The monastery needs restoration and preservation activities.  
 
For additional information: 
http://svetimesta.com/Манастири/Kapinovo-Monastery-of-St-Nicholas  
http://www.bulgariamonasteries.com/kapinovski_manastir.html 

 

• Kilifarevo monastery “Birth of Mother Mary” (Kilifarevo village). The building of the 
original mediaeval monastery from the XIV century had an irregular shape and the thickness of the 
surrounding fortress wall is 2,20-2,95 meters. Its zoning is done on three terraces, falling from east 
to west. In the same direction was probably developing the main communicational backbone, 
which was connecting the various zones. The scattered structure of the monastery is influenced by 
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the fact that it appeared within the boundaries of an already existing older fortress. Today the 
monastery represents a complex of residential and agricultural buildings, a congregational church 
„Birth of Mother Mary”. The huge yard space of the monastery is arranged with conscious 
“breaking” of the two free ends of the residential quarters, which are connected with high stone 
walls. The complex also includes two other two-storey residential buildings in Revival style, the 
older one of which dates back to 1849. According to “Sacred places” sources 
http://svetimesta.com/Манастири/Kilifarevо-monastery-Nativity-of-the-Virgin the monastery has 
been restored.  

 
For additional information: 
http://hramove.pravoslavie.bg/?p=1183 
http://svetimesta.com/Манастири/Kilifarevо-monastery-Nativity-of-the-Virgin  

 

• Patriarch monastery “St. Trinity” (Veliko Tarnovo). From architectural point of view the 
monastery represents a complex consisting of a congregational church “St. Trinity” with 
subterranean chapel “Birth of Christ”, a separate chapel dedicated to St. Evtimij Patriarch of 
Tarnovo and residential and commercial buildings. The monastery is surrounded by a massive 
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wall. The complex has two entries: a southern one – the official entrance and a northern one – 
back-entrance. The monastery buildings are situated mainly in the western part of the yard, as well 
as the chapel “St. Evtimij of Tarnovo”. To the north are situated the agricultural buildings. To the 
right from the main entrance there is a well, arranged with a dome and painted with six-winged 
cherubs. The existing monastery church is constructed on the grounds of the old temple, built 
during 1847 by Master Kolyo Ficheto and destroyed during the earthquake from year 1913. 
According to plan the church has a cross shape, triconchal with an open narthex from the west, 
arched with four columns. The narthex holds the belfry of the monastery, consisting of several 
different in size bells and a hanging clapper. Later on are added three domes, giving the church 
greater formidability. The façade decoration, using three blind arches, arranged with red bricks, is 
of interest. Thus the church assumes an exterior look done in the mediaeval style of Bulgarian 
architectural art. Several antique architectural elements are used in the construction of the church. 
A pagan altar, brought from the old Roman town Nikopolis ad Istrum, is used as a throne.  
The Patriarch monastery is renewed in 1847 with funds from the local population, but at a distance 
of one kilometer from the old monastery. That was the time when Kolyo Ficheto built the new 
church and Zahari Zograf painted it. During 1913 the big earthquake destroys a great part of the 
monastery, including the church. Only a part of the icons and the iconostasis survive. During 1927 
the monastery is restored, but in a visibly altered and simplified way and the design of the 
reconstructed church is different from the Kolyo Ficheto’s design. 
Until 1946 the monastery is male. Then the first nuns come and since 1948 the monastery is 
officially female.  
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For additional information: 
http://www.bulgariamonasteries.com/patriarsheski_manastir_sv_troica.html 
http://dveri.bg/qr3 
http://svetimesta.com/Patriarchal-Monastery-of-Holy-Trinity?record_type_id=  

 

• Transfiguration monastery “St. Transfiguration of Christ” (Veliko Tarnovo) 
represents a complex of agricultural and residential buildings, a congregational church “St. 
Transfiguration”, a small church-ossuary “St. Annunciation” and a belfry with a clock. The 
monastery according to its plan is of the type of mediaeval monastery-fortresses. The buildings 
outline a prolonged rectangular yard. The lower floors are from stone, the upper are beautifully 
protruding oriels, which harmoniously fit inside the sloped terrain. In this monastery as well as with 
the other Bulgarian monasteries has been achieved zoning of the yard space, from south to north 
are situated consecutively three yards – a agricultural one, a prayer one and a monk yard. The 
agricultural yard is situated in the zone before the main entrance, which consists in stables, sheds, 
and other buildings. To the north are situated the outlines of the main construction – a kitchen and 
hygiene sections, water collection and others. A bit further inside is situated the yard for the 
pilgrims with the buildings for visitors, and the monk zone, which is separated by the 
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congregational church, consists in two residential sections, the eastern one of which includes the 
church-ossuary. The congregational church “St. Transfiguration” is built on the grounds of an older 
mediaeval church. According to plan it is single-ship, triconchal building with an apse as wide as 
the ship. It has a broad narthex, to which a bit further from the west has been added a second 
narthex. The merely protruding above the roof dome is borne by four arched pendants (pendant - 
masonry, shaped as a concave spherical triangle, covering the corner of a square room from the 
transition towards the main circle of the dome top), which are not spherical, but prismatic flat 
triangles. Due to this the basis of the drum is octagonal and not round. The nave in the 
congregational church is connected with the narthex via three openings the middle one is broader 
and taller. The winter church-ossuary “St. Annunciation” was situated in the astern wing of the 
residential block. The plan of this church is also biconchal and the altar is a rectangle room.  
During 1991 a part of the monk cells in the Transfiguration monastery are ruined after the fall of 
rocks above the monastery.  

 
For additional information: 
http://www.pravoslavieto.com/manastiri/preobrazhenski/index.htm 
http://fip.bg/project2.php?lg=0 
http://svetimesta.com/Манастири/Preobrazhenski-manastir-St-Transfiguration-of-Lord 
http://www.bgjourney.com/Architecture/gloss/P.html  
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• Church “St. St. Constantin and Helen” (Veliko Tarnovo) was built during 1872-73 by 
Master Kolyo Ficheto. The building is a three-ship one and skillfully combines various forms and 
elements, such as poly-cylinder, oval and cross vaults, semi-round and flattened arches, as well as 
the famous Fiche’s balance beam. The church is built between three streets, situated among 
residential buildings, on a steep slope with terraces – a very hard terrain even from nowadays 
perspective. In its huge for those times inner space – 250 sq. M. as it was before the destructive 
earthquake from 1913 – there were only four columns with height of 10 meters. Narthex was open 
to the nave, the arching passed from one to the other, thus creating the image for hall space, with a 
dome in the middle, perched on a tall drum, penetrated by many windows. At the main entrance of 
the church, on both sides of the external door, are placed two hand-turned wooden columns, which 
were an indication about the resistance of the building in case of eventual movements of the earth 
layers. Now these columns have been dismounted and taken away for preservation. In an unique 
and extremely beautiful way Kolyo Ficheto managed to created and unite the church and the belfry. 
He achieved a great success also in the artistic monumental architecture, fitted perfectly with the 
rest of the environment.  
During the earthquake in 1913 the church suffers serious destruction. During the 20s of the ХХ 
century it is restored under the name “St. Tsar Boris”. Known also as the church with the turning 
columns. During the 80s of the ХХ century started restoration of the church, but due to documents 
for its ownership, this restoration is stopped. In 2013 after almost a quarter of a century the 140 
year old church “St. St. Constantin and Helen” in Veliko Tarnovo is finally restored.  
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For additional information: 
http://www.bgmanastir.com/article/111/ 
http://strannik.bg/o/5500/hram-sv-sv-konstantin-i-elena  

 

• Museum prison (Veliko Tarnovo) is situated to the south from the built by Kolyu Ficheto 
in 1872 konak, which presently hosts the exposition “Revival and founding assembly”. The 
construction of the prison started in the middle of XIX century. In 1854 it is already being used. The 
building is entirely from stones, with width of the walls 0,70–0,90 meters. The building has one 
ground and two upper floors. To the north and to the west of it are situated two internal yards, 
surrounded by high walls and auxiliary buildings. During the years of Ottoman yoke were used the 
three floors of the building. After the liberation of Bulgaria were additionally constructed new 
premises and the prison functions as a stage one until 1954. 
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For additional information: 
http://www.museumvt.com/Exhibitions.php?object=4 
http://veliko-tarnovo.net/turizam/zabelejitelnosti/veliko-tarnovo/muzey-zatvor.html  

 

• “Hadji Nikoli”’s inn (Veliko Tarnovo). This inn in Veliko Tarnovo is a precious example 
of monumental public architecture from the later period of Bulgaria revival. As such it was 
pronounced as a national antiquity and architectural cultural monument of national importance. The 
inn is emblematic and sentimentally connected with the history and the citizens of the old capital 
city. “Hadji Nikoli”’s inn was built in 1858–1862 by Nikola Fichev for the rich tradesman (hadji Nikoli 
h. Dimov Minchooglu). It is important also because of the fact that it is the only surviving inn in the 
city, which in 1877 had about 70 inns. The building of the inn is a part of a dense city silhouette, 
situated on a steep terrain with little depth. It is arranged with stepwise formed spaces, tracery 
facades with characteristic architectural motives, concave profiles of the railings and stone plinth, 
oval line of vaults and arches. The narrow prolonged yard is surrounded from three sides: to the 
northeast – a two-storey wing with a ground floor, from the southeast – a single storey wing with a 
ground floor, from southwest - a ground level floor with shops facing the street and an entrance to 
the yard. The plan of the building consists in separate rooms on the floors, which were used for 
storage and workshops during the years. On the first level to the street, there are shops, which are 
being used also today. The construction is a massive brick, stone and iron combination. The walls 
are bearing ones and the floor plates are unique massive brick vaults. In the corridors with 
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columns, the horizontal forces are absorbed by iron tensioners with square section. Until now the in 
has gone through several changes. During 1929 the southwestern wing is changed in order for a 
street to be built and for the old postal office to be constructed. The dismounted stone walls were 
applied to the shop walls. A stone wall was constructed with oval blind arches and wooden eaves 
and the shops are converted into garages. In some of the premises the vaults were covered and 
the floor was paved with planks considering their use as bekyars’ houses. During 1967-69 partial 
restoration by architect Stefan Penkov is done. Until 1987 the in remains open to visitors as an 
ethnographic museum, after which it is passed on to the National museum of architecture, the 
shops to the architectural preservation complex “Samovodska charshiya”. In 1992 it was privatized 
and passed on to the heirs of Hadji Nikola Minchev.  
During April 2006 “Bul Back” Ltd. bought the inn and following the desire of its new owner – 
Edmond Back, in September 2006 starts restoration and contemporary adaptation. Prior to the 
restoration the main building misses some of the coating, there are critical splits on the vaults and 
holes in the walls, gutters are missing as well as rain-water drainage, the stone columns have 
eroded and some of them have constructive rifts, the cornices and the stone pavement is eroded, 
the yard is neglected. The northern side of the complex, which is built on stone, is heavily flooded. 
The roof is useless. The restoration preserved the authentic façade and shape of the inn. Auxiliary 
premises and kitchen are created in an adjacent building, after which a hole in the common wall is 
made. The same building hosts a heating installation, ventilation and air-conditioning installations. 
The roof construction is entirely replaced and for the new coverage are used authentic Old 
Bulgarian tiles. The columns are preserved, the arched – constructively strengthened. Natural 
materials are used for the interior – oak parquets, Italian floor ceramics, wooden window-panes, 
doors and furniture from solid wood.  
As of today, after four and a half years of restoration works, the inn is enjoying a new life and 
welcomes all its visitors as a kind of a cultural center and a combination of a coffee shop, 
restaurant, vinoteque, summer garden and exhibition rooms with museum exhibits and picture 
gallery.  
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For additional information: 
http://hanhadjinikoli.com/history.php 
http://strannik.bg/o/5552/han-hadzhi-nikoli  

 

• The old postal building (Veliko Tarnovo) was built for the needs of the developing 
telegraphic and postal services in 1934 on the basis of the project of architect Stancho Belkovski. It 
imposes itself on the surrounding space with its stone structure and columns and is greatly disliked 
among the local citizens because it hid the rich and open façade of “Hadji Nikoli”’s inn. A clock is 
placed on its southern façade and it worked for quite a lot of years.  
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For additional information: 
http://strannik.bg/o/5599/starata-poshta 

 

• The building of the district court of auditors (Veliko Tarnovo) was built by Nikola 
Hadjipetkov, and surveillance of the process was assigned to technician-constructor Leon Filipov, 
who has exceptional merits for correcting the project while it was on its go. Thanks to him the 
building has beautiful decorative ornaments on its windows, on the main entrance, the balcony and 
the shutters on the roof. The façade is impressive, the columns, the beautiful mosaics, the double-
sides staircases and the lights. The building has 32 large rooms with broad corridors and a spacey 
sitting room. This is the first public building in Tarnovo possessing its own heating installation. At 
the end of August 1911 the building is officially opened with a celebratory session of the district 
standing committee.  
On the frontal wall above the entrance of the building, was mounted the clock, which was taken off 
from the destroyed clock-tower, which stood before in the same square. After the destructive 
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earthquake in 1913 the building suffered seriously. Quickly after it was restored, but the clock was 
destroyed beyond repair and did not appear again on the face of the building.  

 
For additional information: 
http://strannik.bg/o/5584/sgrada-na-okrazhna-smetna-palata-okrazhen-savet 

 

• Church “St. Dimiter” (Bryagovitsa village). According to original architectural plans the 
church is a three-ship basilica with a cross-shape. The dimensions of the building are length - 18 
meters and width - 8 meters. The walls are constructed from crushed stone and stone blocks, 
which are stuck together with mortar. Separately from the church there is also a belfry, which 
possesses no bells as of today. Instead of via bells the sound is produced by a clapper – a big iron 
plank, which makes a sound similar to that of a bell. The wooden church iconostasis, created in 
1880, has dimensions 7х5 meters and is partially decorated with carvings. The name of the master 
is not marked, but it is clear that the work is that of Tryavna art school. The interior of the church is 
not covered with murals.  
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The church is now being restored in connection with a project of the municipality of Strajitsa, which 
envisages recreating the monument in its original look.  

 
For additional information: 
http://svetimesta.com/Revival-churches/Св.%20Димитър%20-%20с.%20Бряговица  

 

• Lyaskovets monastery “St. St. Apostles Peter and Paul” (Lyaskovets). From 
architectural point of view this monastery represents a complex of a destroyed church “St. St. 
Apostles Peter and Paul”, two chapels – “Shroud of Mother of God” and “St. Trinity”, a bell-tower, 
residential and agricultural buildings. Since the monastery suffered severely from the 1913 
earthquake, most of its buildings were built later. Only the building of the Spiritual seminarium is a 
survivor from older times. The chapel “Shroud of Mother of God” is situated in one its rooms. The 
most remarkable part of the monastery, which stands out from quite afar, is its bell-tower. The 
present look of the bell-tower dates from 1980 when it was constructed on the basis of the old bell-
tower, which was destroyed by the earthquake and was built there during the construction of a 
Roman castle from the II century. It is interesting to mention that the grounds of the bell-tower host 
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a pagan altar, which was used by the Roman garrison. Nowadays this places serves as the chapel 
“St. Trinity”. 

 
For additional information: 
http://svetimesta.com/Манастири/Lyaskovо-Monastery-of-St-Peter-and-Paul  

 

• Hadjiilievata house (now property of the District museum – Veliko Tarnovo) 
(Arbanasi village), built in the second half of the XVII century is a remarkable example of the 
Revival architecture from that period. The ground floor, where vast cellars for storage of goods and 
foods, a barn, a hide-out and a hiding place for precious items, is made from stone. A magnificent 
main entrance and a wide staircase lead to the second floor, to two big rooms dedicated as winter 
and summer guest rooms. There is a corridor between them, on the two sides of which are placed 
bedrooms and living rooms. At its back there is a huge kitchen with a big cooking fireplace, 
furnaces for bread and other meals. Around the staircase are situated the auxiliary rooms. The big 
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guest rooms are richly decorated. The ceilings are decorated with figures from white clay. On the 
upper part of the walls there are panes with stylized flowers. The frames of the doors, the window-
panes and the cupboards are decorated with carvings.  
The house is in need of restoration and repair works. It has been closed for thirteen years.  

 
For additional information: 
http://www.veliko-tarnovo.bg/bg/kultura-i-turizm/zabelezhitelnosti/arhitekturno-muzeen-rezervat-
arbanasi/hadzhiilievata-kasha/ 
http://arbanassi.org/pametnici.html  

 

• Church „St. St. Kiril and Methodius” (Veliko Tarnovo). Builder and architect of this 
church is Kolyu Ficheto. After this particular project the title architect is added to his name. The 
building is a three-ship one, with vaulted narthex, with canopy arches, stone columns, with curved 
Baroque wooden balcony, a richly carved iconostasis and an apse curved as a balance beam. The 
church had two domes, which however fell during the earthquake of 1913. Reconstructed today is 
only the belfry, which is separate from the church.  
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For additional information: 
http://bg.wikipedia.org/wiki/Свети_Кирил_и_Методий_(Велико_Търново)  
http://www.strannik.bg/o/5502/hram-sv-sv-kiril-i-metodij  

 

• First school (Daskalolivnitsa) (Elena) is the first Bulgarian civil building in the town of 
Elena. It was constructed in 1844 for the needs of the first Bulgarian class school. The building has 
two floors and is built from stone and wood. In the ground floor hosts three well lit cellars, each of 
which has its individual entrance. These cellars were probably used as shops. The second floor 
was dedicated to study activities. The building is a cultural monument of national importance. It 
was restored during 1963, preserving entirely the external look and doing some adaptations in the 
interior for the purpose of setting up a museum exhibition on the topic “Elena during the Revival 
epoch”. 
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For additional information: 
http://history.elena.bg/daskalolivnitzata.htm 
http://bulgariatravel.org/data/media/307_001_Istoricheski_kompleks_Daskalovnicata_Elena.jpg  
http://museum.elena.bg/daskalolivnitsata.html  

 

• Church “Assumption of Mother of Christ” (Elena) is a unique architectural and artistic 
monument from the Revival period. It construction started in 1836 and was finalized in 1838. The 
church is built entirely from stone. The material used came from a destroyed kale. With its 
imposing dimensions (33 meters in length, 21 meters wide, 25 meters height) and its brave 
architectural methods, the church is one of the most important representatives of temple 
construction during the Revival period. The entire building has a solid construction and material 
processing. The artistic development of the details and in particular the internal spaces are a 
reflection not only of the increased confidence of the citizens, but also of the greater construction 
mastery and the constructive ideas of its builder – Miho. The church is a three-ship, three-apse 
one, with a narthex and a gallery above it. The three ships are separated from one another by two 
rows of lined up round columns. The mid ship is twice wider than the other two. The vaults are 
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borne by arches, which are connected with the main constructive system in the two directions, 
strengthened by two wooden tensioners. The bell-tower is a separate building, constructed in 1912.  

 
For additional information: 
http://museum.elena.bg/church_big.html  
http://www.bulgariatravel.tv/landmark/get/497 

 

• The ensemble of the five Razuskanov’s houses (Elena) represents an extremely 
interesting architectural ensemble of five houses under one roof, built by Hadji Dimiter Razuskanov 
for his five sons. The broad eaves of all five houses form one common line, which goes along the 
bending street. To the side of the yard each of the houses has two stories, only the first and 
second houses have an interim floor and this is why, from the street, they look as three-storey 

houses. The houses were built at the end of the 
XVIII and the beginning of the XIX century. The 
façade of each of them is connected in harmony 
with those of the neighboring houses. The interior 
planning of the houses fits their purpose – 
residential. The houses possess the traditional 
living rooms, the upper rooms and a veranda 
facing the yard. In the ground floor of four of 
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these houses there are shops. Despite this, each house has its characteristic architectural design, 
which sets it apart from the others and gives it special beauty.  
The five Razuskanov’s houses have been declared as cultural monument of national importance.  
For additional information: 
http://museum.elena.bg/razsukanov_houses.html  
http://www.bestbulgarian.com/bg/index.php?option=com_content&task=view&id=451&Itemid=316 

 
The municipality of Vidin and surrounding areas 

• The library and mosque of Pazvantoglu (Vidin). The library represents a four-wall prism 
on a square plan, covered with a dome and a small external antechamber. The mosque is a 
massive stone structure with strictly oriental architectural, creating the impression for two floors. 
The building was finalized between 14 May 1801 and 4 May 1802. The antechamber is shaped as 
an open gallery. The prayer saloon is large and decorated with a lath ceiling with a wood-carved 
rosette. The building has a balcony dedicated to the women. The minaret ends with stylized pike 
top (most probably as a sign of the army section, which the ruler of Vidin was a part of). 

 
For additional information: 
http://hotelieri.bg/джамията-и-библиотеката-на-осман-пазвантоглу---видин-lnd362  
http://vidin.bg/?page_id=693 
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• The crossed barracks (Vidin). The building is built in 1801 on the place where the 
gardens of the old palace of the pasha and was used as a konak of the young soldiers. Next to it 
stood an armory. The two were connected by a covered wooden bridge. After the liberation this 
building was a court and barracks of the Bulgarian army. The crossed barracks is a massive two-
storey building shaped as an even-winged cross. Each wing has a corridor plan with a different 
positioning of the adjacent rooms. The internal planning has been restructured and changed 
several times, according the requirements of the different offices. The staircases, connecting the 
two levels have also been changed many times. The walls are made of stone and bricks stuck 
together with a lime-sand solution. The space between the separate wings has considerable 
monumentality. The barracks were repaired and further strengthened with support from the 
“Regional development” program. This will make it an attractive tourist destination in the town of 
Vidin.  

  
For additional information: 
http://www.otdihbg.com/dzhamiyata-na-osman-pazvantoglu-vv-vidin/ 
http://wikimapia.org/26204/bg/Етнографски-музей-Кръстата-казарма  
http://vidin.bg/?page_id=693  

 

• Hadjiangelovi’s house (Vidin) is the type of Plovdiv house, which becomes typical after 
1862. It is a two-storey house with two oriels on the façade. Both floors have symmetrical 
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positioning of the rooms – two rooms to the side and a vast vestibule in the middle. The first room 
to the right, hanging above the oriel, has a lath ceiling with carved rosette in the middle that looks 
like a sun. Preserved in the back are an alafranga and the wooden cupboards around it. The room 
on the left of the vestibule has a plastered holkelen ceiling, decorated with gypsum rosettes. Most 
opulently decorated is the ceiling of one of the back rooms. It has profiled bands, ordered in cross 
shapes. Many of the elements of the old architectural traditions of the Bulgarian house are 
preserved in this monument. This becomes obvious in the ground floor, the place of the staircase 
between the floors and the compromising shaping of the floor vestibule. This house was built by 
masters from the Debar school.  

 
For additional information: 
http://www.vidin-online.com/sgradi/hadzhiangelovata-kshta  
http://www.severozapad.org/forum/index.php?topic=97.105;wap2 
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• Church “St. Panteleymon” (Vidin) was built in XVI century. The internal dimensions are: 
length 13,5 meters (excluding the apse) and width 5,20 meters. An insignia on one of the walls 
announces that the church was renewed in 1633. It is not clear what this renewal exactly was, but 
today it is one of the largest single-ship churches in the western part of the country. Its vault is 
propped on two lateral arches, which are based on consoles. It is planned as a strongly prolonged 
rectangle with a very broad apse on the eastern side. To the west is situated the narthex (5,20 - 
4,20 meters), which is separated from the nave by two masonry columns, connected with each 
other and having lateral walls, each with three arches, so that three entrances are formed. The 
main entrance of this church is situated on the southern wall of the narthex.  

 
For additional information: 
http://terrabyzantica.blogspot.com/2010/01/blog-post_09.html 
http://www.vidin-online.com/manastiri-i-tsrkvi/tsrkva-sv-panteleymon 
http://www.bgjourney.com/Architecture/ghost/ednokorabni_zasvodeni_carkvi_XV-
XVII_West_Bulgaria/ednokorabni_zasv_carkvi_XV-XVII_West_Bulgaria.html  

 

• Cathedral “St. Dimiter” (Vidin) is the second largest church in the country after the “St. 
Alexander Nevski” cathedral in Sofia. It has a cross-dome plan with three longitudinal and one 
lateral ship, which carry a rich and multi special composition. The central dome is borne by four 
independent props and is underlined within the special look of the church. The internal spaces are 
impressive. The height of the central dome is 33 meters. Rich and opulent image is achieved.  
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For additional information: 
http://bg.wikipedia.org/wiki/Свети_Димитър_(Видин) 
http://www.myvidin.com/vidin.html  

 

• The house with the dolls (Vidin) was built in 1890 as a craftsman house. The author of 
the project is architect Todor /Toma/ Vurhota. It has two floors, a basement and an attic. The plan 
of the building has a regular shape and covers an area of 130 sq. m. It has a central entrance and 
a back entrance. The two ground floor rooms facing the street are directly accessible and used for 
workshop and storage room. The rooms are decorated with murals. The external architecture of 
the house is really interesting. Sculptured plastic decoration, without grading, is used on all 
facades. The main façade, facing the “Shiroka” street, has a ground-floor with rusticated stucco 
and arched openings. The first floor has a smooth coat with rusticated forming of the corners and 
rectangular openings. The entrance in the middle is arched with semi-round arch propped on 
imposts. To the sides of the entrance are placed two pilasters with acanthus leaves and cupid’s 
bust. The key stone is in the shape of a console with a mask of Mercury. The entrance is 
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underlined also on the first floor with a slightly protruding rizalit, iron balcony, arched with a balcony 
door. The massive curved console, which serves as a key stone, is decorated with a full size 
female body. Above the main cornice follows the attic, on which two sculptures of female figures 
are standing. The windows on the first floor are rectangle in shape, with profiled panes and 
horizontal cornice. Under each window is placed a pane with a child figure relief – a cupid, swaying 
on a laurel wreath. Above the window are placed a console with a lion mask or a Mercury mask 
and a triangle pediment. The main cornice is profiled, accentuated with a light frieze from 
geometrical ornaments, which include also the round openings for the ceiling. Only the decorative 
under-window panes have been removed. The western façade of the building is identical to the 
main one. The difference between the two female figures in antique gowns standing freely on top 
of the building is that one holds a laurel wreath and the other one a lyre. The construction of the 
building is massive. The walls are made from bricks. The individual details are made from 
ceramics. The roof is a simple one, made from tiles. The building has been restored, adapted and 
announced as a cultural monument.  

 
For additional information: 
http://bulgariaturism.blogspot.com/2010/11/vidin-house-with-dolls.html 
http://www.vidin-online.com/sgradi/kshtata-s-kuklite  
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• The Turkish konak “Koluka” (Vidin) was built during the second half of the ХVІІІ century. 
The Turks used the building as a police department. Since the 70s of the ХІХ century the building 
was used by the Bulgarian church community. At the beginning it had one-floor with passages in 
both directions, intersecting at 90 degrees in the middle. A tower-like room formed its central part – 
that was the observation tower of the fire department. After the liberation, the building was 
restructured and elements of Bulgarian revival architecture were introduced. During 1956 the 
building was turned into a museum. Today it hosts the exhibits of the Regional museum of history.  

 
For additional information: 
http://www.toursbgrs.eu/bg/sights-bg/historical-sights-bg/item/59-konak-bg.html 
http://vidin.bg/?page_id=693  

 

• The old Turkish post office (Vidin). During 1858 a post office was built in Vidin. It 
represents a massive two-storey stone building, which is right next to Telegraph point. It is built 
from lime-sand solution and covered with Turkish tiles. It has an open antechamber. A wooden 
staircase, situated in the antechamber, leads to the second floor. A treasury vault has been built in 
on the ground floor. This is the only preserved old post office in Bulgaria. It was built by craftsmen 
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from Debar, Macedonia. After 1878 the post office was used as a boys’ gymnasium and later on – 
for hosting an archeological collection. 

 
For additional information: 
http://svejo.net/1638596-zabelezhitelnosti-v-gr-vidin-starata-turska-poshta-9-septemvri-2012-blog-radio-
euforiya 
http://vidin.bg/?page_id=691  

 

• Monastery “St. Trinity” (Rakovitsa village). The Rakovitsa monastery represents a 
complex of two churches, residential and agricultural premises. The small old church is of the 
cross-like type, with a narthex (a covered narthex), cylindrically vaulted. It is equipped with a drum 
and a dome. According to some researchers, it was built in the Х or ХІ century, which according to 
others - ХІІ - ХІІІ century. The restoration of the church is connected to the name of the Athonian 
icon-painter Pimen of Sofia. During 1974 took place a restoration of the murals, which were very 
heavily damaged. For a period of 30 years, due to lack of maintenance, the murals underwent 
visual changes and destructions in the artistic layer and the ground. The main reason for this is the 
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masked capillary moisture in the walls, which appeared due to poor or missing maintenance of the 
drainage facilities around the building. The plinth space is severely damaged. There is danger for 
the mediaeval artwork fragments discovered in the northern conch. The roof elements are dirty and 
shifted, which leads to leakages on the outer walls, infiltration of moisture and increasing the 
humidity in the inner spaces. The window niches in the drum are not well sealed, which allows rain 
water to flow directly over murals. The niche of the southern window has favorable conditions for 
growing of shrubberies. The high humidity has caused the formation of salts, which have partially 
destroyed the pigment layer and in some locations also the primer. During 2005 were restored the 
most heavily damaged parts – the dome, the drum, the pendetives and the apse niche.  

 
For additional information: 
http://www.bulgariamonasteries.com/rakovishki_manastir.html 
http://svetimesta.com/Манастири/Раковишки%20манастир%20-%20Света%20Троица  
http://www.vidin-online.com/manastiri-i-tsrkvi/manastirt-sv-troytsa-pri-s-rakovitsa  
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• Church “St. George” (Oreshets village). From architectural point of view the church is a 
single-ship building with a narthex to the west. The apse is semi-round, from the outside and 
inside, and quite deep, which is characteristic for the churches in north-western Bulgaria. Its poly-
cylinder vault has cracked and its repairing is urgent. The church is covered with a three-sloped tile 
roof. The construction of the building is massive. The masonry is of limestone blocks with mortar. 
The northern wall is strengthened by three buttresses. The interior of the church is covered with 
murals, most of which heavily damaged. The church complex, which besides the church includes 
also a belfry, remnants of an old church school and a graveyard, is surrounded by a limestone wall. 
In 1973 the church is announced a cultural monument with local importance. At present, the church 
board of trustees is collecting funds for the restoration of the “St. George” church, because the site 
needs immediate repairing.  

 
For additional information: 
http://svetimesta.com/Revival-churches/Възрожденска%20църква%20-%20Свети%20Георги%20-%20Ор   
http://svetimesta.com/Revival-churches/Възрожденска%20църква%20-%20Свети%20Георги%20-
%20Орешец  

 
Municipality of Vratsa and the surroundings 

• Church “St. Dimiter” (Gorna Beshovitsa village) was declared a cultural monument of 
national importance in 1973. It was constructed in 1862 and 1863. With one ship, one apse and 
semi-cylindrical vaulting, the church was built from crushed stone and mortar, while the corners, 
the window-frames and the two doors, as well as the under-ceiling cornice are from sand-stone. 
The cornice and the frames of the windows and the doors are decorated with geometrical motives 
and relief images of animals and birds. The semi-cylinder arch of the church is made from stone 
and stands on walls, which are one meter thick. It is strengthened by three lateral arches and 
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wooden tensioners. The building is covered with large stone plates. During 1923 a tall bell-tower is 
constructed next to the western wall of the church.  

 
For additional information: 
http://mezdra.archbg.net/history_bul_15.htm 
http://gornabeshovitsa.mezdra.bg/исторически-забележителности  

 

• Monastic complex “St. Archangel Michael” (Dolna Beshovitsa village) initially 
originates as a boyar church during the time of the Second Bulgarian state and later on shapes up 
as a monastic complex. It consists of a small stone church and collapsed residential buildings. It is 
supposed that today’s church was built during the XVII century. It is a small stone building with one 
ship, one apse and semi-cylindrical vaulting. The main entrance is from the west, but there is one 
small door also on the southern wall. Once, on the western wall, there was a light wooden narthex, 
which was preserving the murals on the wall outside. Today this eave is collapsed and the murals 
are severely damaged, almost entirely perished.  
The murals inside the church date from the same period. Most precious are the images of “St. St. 
Kiril and Methodius”, which are one of the oldest painted ones in Bulgaria. Four icons by Zahari 
Zograf are preserved in the monastery. Today the Dolnobeshovo monastery is abandoned and in a 
very poor state. 
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For additional information: 
http://www.bulgariamonasteries.com/dolnobeshovski_manastir.html 
http://svetimesta.com/Манастири/Долнобешовишки%20манастир%20-
%20Свети%20Архангел%20Михаил  

 

• Mediaeval church and monastery “St. Prophet Ilia” (Strupets village). The monastic 
complex consists of three-storey residential buildings in Revival style and two churches – a new 
one and an old one. The residential building is one of the most beautiful and well planned utilitarian 
monastic buildings from the XIX century. The oldest building within the monastery is the church “St. 
Nikolay miracle maker” built in the 16 century. It is one-ship, one-apse building with a semi-cylinder 
vault and double-sloped roof. During 1850 a narthex was attached to the church and destroyed 
later on during 1920. During 1927 its southern wall was strengthened from the outside with three 
stone buttresses. Of great interest within the monastery is the constructed in 1862 beautiful stone 
water-fountain with four sprouts. It is decorated with 12 stone relieves shaped like a snake, chasing 
a bird, a lizard, a dragon, an owl, a hawk and a wild cat. During 1991 the monastery gets a second 
church, dedicated to St. Prophet Ilia.  
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For additional information: 
http://svetimesta.com/Манастири/Струпецки%20-%20Тържишки%20манастир%20-    
http://svetimesta.com/Манастири/Струпецки%20-%20Тържишки%20манастир%20-
%20Св.%20Пророк%20Илия  
http://www.bulgarianmonastery.com/bg/tarzhishki_monastery.html 
http://www.bulgariamonasteries.com/strupecki_manastir.html  

 

• The Kurtpasha tower (Vratsa) dates back to the XVII century, but some of its elements 
and method of construction demonstrate adoption of fortress construction methods from Bulgarian 
mediaeval ages. It consists of a subterranean, ground and two residential floors. The underground 
area is arched, while the floors are separated with wooden beams. The ground floor was reached 
through a wooden ladder, which, in case of threat, was taken away. The first floor is 3 meters high 
and is fitted both for living and for defense. The second floor is constructed with an oriel on 
consoles from four sides. This floor is 2,50 meters and is separate from the first one by two rows of 
wooden beams with a filling of mortar and stones – for protection from fire. There are 12 vents and 
openings for pouring hot liquids upon the enemy, situated between the consoles. Wooden single 
winged ladders lead to the floors.  
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http://www.bulgarianmonastery.com/bg/tarzhishki_monastery.html
http://www.bulgariamonasteries.com/strupecki_manastir.html


 
For additional information: 
http://bghotelite.com/kurtpashovata-kula-bul 
http://www.danubetournet.eu/place.php?id=&Oid=610  

 

• Cherepish monastery (Lyutibrod village). The architectural style of the today’s 
congregational church confirms that it was built at the end of the XVI century. This is a one-ship, 
massively vaulted building with an apse that smoothly flows into the corpus. Initially the church had 
also a narthex, which, during some of reconstructions that followed, was connected with the nave. 
The windows were widened at that same occasion. The octagonal dome of the church was built in 
1888 and today’s narthex dates back to 1939. Restoration of the heavily damaged by humidity 
murals in the monastery church should be the next step in the already initiated process for 
restoration of the monastic complex. After the general repairing in 2006 was restored a great part 
of the monastery, but there is still much to be done.  
The Cherepish monastery is a cultural monument of national importance.  
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http://bghotelite.com/kurtpashovata-kula-bul
http://www.danubetournet.eu/place.php?id=&Oid=610


 
For additional information: 
http://www.lyutibrod.mezdra.bg/история  
http://svetimesta.com/Манастири/Черепишки%20манастир%20-%20Успение%20Богородичн%D0%B  

 

• The Meshchii’s tower (Vratsa) 
It is considered that this tower dates back to the XVI century. It had a residential and defense 
character. At the end of the XIX century it was transformed into a clock tower. It was reconstructed 
in 2006. A dial, accompanied by a new artistic lighting, was mounted.  
The ground floor had storage purposes and the three floors above it were used as residential ones. 
During the XVI century the local notables – ayans - gained a special status and became an 
institution. The ayans played an important role in the community life, they specified the size of the 
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http://www.lyutibrod.mezdra.bg/%D0%B8%D1%81%D1%82%D0%BE%D1%80%D0%B8%D1%8F
http://svetimesta.com/%D0%9C%D0%B0%D0%BD%D0%B0%D1%81%D1%82%D0%B8%D1%80%D0%B8/%D0%A7%D0%B5%D1%80%D0%B5%D0%BF%D0%B8%D1%88%D0%BA%D0%B8%20%D0%BC%D0%B0%D0%BD%D0%B0%D1%81%D1%82%D0%B8%D1%80%20-%20%D0%A3%D1%81%D0%BF%D0%B5%D0%BD%D0%B8%D0%B5%20%D0%91%D0%BE%D0%B3%D0%BE%D1%80%D0%BE%D0%B4%D0%B8%D1%87%D0%BD%D0%25B


state taxes, interfered rudely, often with selfish motivation, in the relations between the raya and 
the governing authorities. Such local nobilities were among those for whom this tower was built. In 
those turbulent times – frequent uprisings, wars and robber attacks – create constant threat 
towards the local ayans and the authorities.  
The building is shaped as a correct stone prism, 13,4 meters high. It consists of one ground and 
three elevated floors. The tower is constructed from crushed stones and mortar solution. The 
thickness of the walls is 1,8 meters. The floors are separated by wooden beams. The connection 
between them is done via a one-winged wooden ladder. A fire-place is built on each of the floors. 
The third floor is used for defense. It has special rooms in the corners and in the middle of the 
walls. Three oriels, borne by consoles, protrude a bit and have openings for pouring hot liquids 
upon the enemies or for shooting. The third floor is covered with a dome from hewn stone upon 
four vaulted arches. Two prismatic bodies are built above it – octagonal and square ones with total 
height of 3,25 meters.  

 
For additional information: 
http://bg.wikipedia.org/wiki/Кула_на_Мешчиите   
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http://bg.wikipedia.org/wiki/%D0%9A%D1%83%D0%BB%D0%B0_%D0%BD%D0%B0_%D0%9C%D0%B5%D1%88%D1%87%D0%B8%D0%B8%D1%82%D0%B5


Municipality of Lovech and the surroundings 

• Graveyard church “St. Paraskeva” (Apriltsi) is a three-ship, one-apse building of 
pseudo-basilica type, almost entirely dug into the ground. There are almost no façade decorations. 
According to the architectural style the date of its construction should have been somewhere 
during the early Revival. The latest possible year of its construction is considered to be 1814. The 
church went through two serious reconstructions. The first one, which took place in 1845, was most 
probably in connection with the regulation of the rights of the Christian population within the 
Ottoman Empire after the Edirne peace treaty and the intensive church construction, which 
followed it. The lighting of the building was improved and an open gallery with an arcade was built 
from the west. During 1930 the arches, the southern wall and probably also the gallery from the 
west collapsed and this caused the need for the last reconstruction of the church. The stone plastic 
art standing on two column heads, which was recently discovered, is of great interest. The column 
heads are cubic, from a type, which is frequently met in the revival epoch. They are produced from 
brown-gray sandstone. Spheroid triangular panes, full of images of floral, faunal motives and one 
human face, are shaped inside the sloped corners.  
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For additional information: 
http://www.apriltsi.net/Туризъм/Поклоннически/item/355-Църква-Св-Петка-Параскева.html 

• Convent “St. Trinity” (Apriltsi) represents a complex comprising of a single-dome 
church, a chapel “St. Ivan Rilski”, built in 1830, residential and agricultural buildings. After the 
liberation the monastery church and the residential buildings were renovated thanks to voluntary 
labor and donations from the people from the nearby villages.  

 
 
 
 
 
 
 
 
 
 
 
 

For additional information: 
http://www.pravoslavieto.com/manastiri/novoselski/index.htm 
http://svetimesta.com/Манастири/Новоселски%20манастир  

 

• Church “St. Nikolay Letni” (Gumoshtnik village). The three-ship church was built in 
1839 on the location of an older church chapel. It is very big for its time and today has been 
announced a cultural monument.  
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http://www.apriltsi.net/%D0%A2%D1%83%D1%80%D0%B8%D0%B7%D1%8A%D0%BC/%D0%9F%D0%BE%D0%BA%D0%BB%D0%BE%D0%BD%D0%BD%D0%B8%D1%87%D0%B5%D1%81%D0%BA%D0%B8/item/355-%D0%A6%D1%8A%D1%80%D0%BA%D0%B2%D0%B0-%D0%A1%D0%B2-%D0%9F%D0%B5%D1%82%D0%BA%D0%B0-%D0%9F%D0%B0%D1%80%D0%B0%D1%81%D0%BA%D0%B5%D0%B2%D0%B0.html
http://www.pravoslavieto.com/manastiri/novoselski/index.htm
http://svetimesta.com/%D0%9C%D0%B0%D0%BD%D0%B0%D1%81%D1%82%D0%B8%D1%80%D0%B8/%D0%9D%D0%BE%D0%B2%D0%BE%D1%81%D0%B5%D0%BB%D1%81%D0%BA%D0%B8%20%D0%BC%D0%B0%D0%BD%D0%B0%D1%81%D1%82%D0%B8%D1%80


 
For additional information: 
http://www.album.bg/angel.g/images/30203954/ 
http://www.troyan-bg.com/page.php?page=nikolailetni 
http://bg.wikipedia.org/wiki/Гумощник  

 

• Architectural preservation Staro Stefanovo (Staro Stefanovo village). Despite the fact 
that Staro Stefanovo is a preservation site, it is still inhabited by people. About 100 cultural 
monuments from the middle of the XIX century are preserved there. The church “Birth of St. Mother 
of Christ” (1864 maser Gencho Kunev from Tryavna), the village water fountain (1830) and the 
priest’s bridge (1824, master Marin Hristov from Lovech) are among the most valuable sites. Staro 
Stefanovo is trying to preserve itself and is expecting a better future, despite being pronounced an 
architectural preservation more than 20 years ago. More and more houses are being restored and 
their beauty becomes visible.  
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http://www.album.bg/angel.g/images/30203954/
http://www.troyan-bg.com/page.php?page=nikolailetni
http://bg.wikipedia.org/wiki/%D0%93%D1%83%D0%BC%D0%BE%D1%89%D0%BD%D0%B8%D0%BA


 

 
For additional information: 
http://www.staro-stefanovo.com/ 
http://www.journeynotebook.com/poi/562/arhitekturen-rezervat-staro-stefanovo  
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http://www.staro-stefanovo.com/
http://www.journeynotebook.com/poi/562/arhitekturen-rezervat-staro-stefanovo


http://www.pepatabakova.com/Articles/view/563  

 

• Glozhene monastery “St. George Victorious” (Glozhene village) – consists of a church 
and two-storey residential buildings, which form a closed yard. The present day’s church, which is 
a relatively narrow and high building, was constructed in 1931 on the site of an old church, 
destroyed during the 1913 earthquake. The monks’ buildings were built in 1858. The only original 
element from the time of the construction of the monastery is the “prosechnik” tunnel, which was 
cut in the wall and was the only passage for reaching the terrace. From those days are also the 
remnants of a small rectangular building with irregular outline, which is said to have been a tower.  

 
For additional information: 
http://www.bulgariamonasteries.com/glojenski_manastir.html 
http://www.pravoslavieto.com/manastiri/glozhenski/ 

 

• Church “St. Mother of Christ” in Karlukovo monastery (Karlukovo village) was 
constructed in 1600 and represents a one-ship building with a narthex connected to the nave. The 
altar part takes the form of a wide semi-round apse and a small niche. A wooden narthex is added 
to the church at the end of the XIX century. During the XX century it is replaced by a massive one. 
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http://www.pepatabakova.com/Articles/view/563
http://www.bulgariamonasteries.com/glojenski_manastir.html
http://www.pravoslavieto.com/manastiri/glozhenski/


The coverage is semi-cylinder, massive, hidden underneath a double-sloped roof. The original 
church was entirely painted. The site need immediate restoration works.  
 

 
For additional information: 
http://4coolpics.com/pics/0272/001620272824.jpg  
http://hramove.pravoslavie.bg/?p=719  

 

• City bath “Deli hammam” (Lovech). Built during the XVII-XVIII centuries this bath has 
been declared an architectural and historical monument of national importance. The characteristic 
architecture fits inside the overall image of the Varosha quarters and the dome gradually goes 
through three drums – an octagonal drum, a 16 corner drum and a round drum, each with its own 
roof and cornice. On the top is perched a lantern, which looks cylinder from the inside and 
hexagonal from the outside. The building is relatively well preserved, a massive construction with 
thick stone walls – the external ones being 100-120 cm wide and the internal ones - 80-90 cm. 
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http://4coolpics.com/pics/0272/001620272824.jpg
http://hramove.pravoslavie.bg/?p=719


 
For additional information: 
http://stroitelstvo.info/show.php?storyid=1033757  
http://www.balkanassist.bg/regenerations/view/23/ 

 

• Church “Assumption of Mother of Christ” (Lovech) has three ships without domes, 
massive walls and a wooden coverage. It has an external antechamber, semi-open narthex and an 
emporia, which develops above the narthex and the part, dedicated as porch, which is separated 
from the nave only by a light wooden railing. The altar part has a central semi-round apse with two 
shallow niches in the protesis and the deaconicon. The church is dug into the ground and has three 
stairs. After the liberation domes were erected above the nave.  
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http://stroitelstvo.info/show.php?storyid=1033757
http://www.balkanassist.bg/regenerations/view/23/


 
For additional information: 
http://www.panoramio.com/photo/44034800 
http://hramove.pravoslavie.bg/?p=962  

 

• Complex Drasova and Rashova houses (Lovech) 
Drasova house was built in the first half of the ХIХ century and is one of the most typical and 
architecturally well preserved buildings within the region. It consists of a ground floor and a living-
floor with five rooms, situated on the two sides of a wide corridor. The sloped terrain has been used 
skillfully, the façade is formed with a beautiful porch and sub-porch and underneath is situated a 
huge cellar with thick stone walls without windows and a double-winged door. The exposition 
recreates the everyday life possessions and tools of a wealthy tradesman family in Lovech from the 
period of transition from traditional revival lifestyle to city lifestyle with strong western influence, 
which takes place together with the other social and economic changes in Bulgaria in the end of 
the ХIХ and the beginning of the ХХ centuries.  
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http://www.panoramio.com/photo/44034800
http://hramove.pravoslavie.bg/?p=962


Rashova house was built around 1835. The external architecture is almost identical with the one 
of Drasova house, as is the positioning and the internal organization of the house. The exposition 
shows the lifestyle of a wealthy intellectual from Lovech during the 30s – 40s of the ХХ century. 
White walls of rooms and wooden beams ceilings without decorations are characteristic for this 
house.  

 
For additional information: 
http://bulgariatravel.org/bg/object/159/Etnografski_muzej_Lovech 
http://varoscha.hit.bg/drasowa%20i%20ra6owa.htm  

 

• Kukrensko inn (Kukrina village) – the building of the Kukrensko inn is degrading with the 
years. A fire in the beginning of the ХХ century destroys the places almost entirely. During 1901 a 
memorial is placed on the venue where Levski had been captured. The restoration of the inn in its 
authentic look starts in 1926 and the museum is opened on 10 May 1931. The exhibition recreates 
the real look of the inn before the fire – the tavern and the resting room.  
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http://bulgariatravel.org/bg/object/159/Etnografski_muzej_Lovech
http://varoscha.hit.bg/drasowa%20i%20ra6owa.htm


 
For additional information: 
http://bg.wikipedia.org/wiki/Къкринско_ханче  
http://bulgariatravel.org/bg/object/98/Kykrinsko_hanche  

 

• Mariya Ivanova Docheva’s /Yorgova/ house (Teteven) is an architectural monument of 
culture of national importance, built during the ХVІІІ century. The site has preserved the wood-
carved ceilings, the cupboards and everything else, which is characteristic for the architecture in 
the town of Teteven. Yorgova house is miraculously the only house, which remained intact during 
the burning of the town by the Kurdzalii in 1801. Long afterwards it reminded to the generations 
about the most horrific event in the history of Teteven. Old craftsmen combine stone with wood in 
this house and create a masterpiece. The house has two floors with five rooms each. Protruding 
oriels and wide eaves stand out. Drainage cornices decorate them.  
Today Yorgova house is a restored and solidly fenced private property. For a long time it has been 
used as a gathering point of the architects’ union, because it is a remarkable example of Teteven 
architectural mastery.  
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http://bg.wikipedia.org/wiki/%D0%9A%D1%8A%D0%BA%D1%80%D0%B8%D0%BD%D1%81%D0%BA%D0%BE_%D1%85%D0%B0%D0%BD%D1%87%D0%B5
http://bulgariatravel.org/bg/object/98/Kykrinsko_hanche


 
For additional information: 
http://www.teteven.bg/index.php?option=com_content&view=article&id=944&Itemid=486&lang=bg 
http://purebulgaria.net/cities/1414/Йорговата_къща_–_Тетевен  

 

• Monastery church „St. Ilia” (Teteven) – the original church dates back probably to the 
ХVІІ century. A second part was added to it during the 1869. The church is tri-conchal, with a dome 
propped on a tall drum. During a follow up reconstruction a second part was added from the west – 
with two side conches and a dome – so that now the church is five-conchal and without a narthex. 
An additional conch has been added from the north, serving as an ossuary. The church is massive 
in construction, made form stone. The ossuary is made from bricks.  
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http://www.teteven.bg/index.php?option=com_content&view=article&id=944&Itemid=486&lang=bg
http://purebulgaria.net/cities/1414/%D0%99%D0%BE%D1%80%D0%B3%D0%BE%D0%B2%D0%B0%D1%82%D0%B0_%D0%BA%D1%8A%D1%89%D0%B0_%E2%80%93_%D0%A2%D0%B5%D1%82%D0%B5%D0%B2%D0%B5%D0%BD


 
For additional information: 
http://www.teteven.bg/index.php?option=com_content&view=article&id=209&Itemid=184&lang=bg 
http://www.bulgariamonasteries.com/tetevenski_manastir.html 
http://hramove.pravoslavie.bg/?p=828  

 

• Hadjiivanova house (Teteven) was built in 1848. The upper floor of the house is 
separated into two apartments, connected by a wide corridor. Right next to it is constructed a kiosk 
with an overview towards the garden. On the front side of the house, facing the street, there is a 
second kiosk, elevated by one step from the corridor and separated from it with a railing. The 
house also includes a big room with particular interior, designed in the spirit of its times – couches, 
cupboards, iconostasis and a magnificently ornate ceiling. The lower floor, which has been 
transformed into a tavern, has preserved to some extent its original look. The entrances to the 
upper floor and the two storage rooms are situated in its back. The design of the façade of 
Hadjiivanova house is characterized with peace. The high stone paneling takes almost half of the 
façade – from the lower floor and reaching the porch, which takes up the entire southern façade of 
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http://www.teteven.bg/index.php?option=com_content&view=article&id=209&Itemid=184&lang=bg
http://www.bulgariamonasteries.com/tetevenski_manastir.html
http://hramove.pravoslavie.bg/?p=828


the house. The porch plays the most important role in the formation of the façade of the old 
Teteven houses.  

 
For additional information: 
http://bnr.bg/sites/hristobotev/Shows/Society/Morning/Pages/08_23_teteven.aspx 
http://bgglobe.net/bg/objects/view/3705/Хаджииванова-къща-Тетевенски-Балкан-град-Тетевен  
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http://bnr.bg/sites/hristobotev/Shows/Society/Morning/Pages/08_23_teteven.aspx
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